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Major programs of study in the Department of Art are deeply integrated with Wellesley Col-
lege’s overall liberal arts educational mission. The ability to understand the way that visual 
information and physical space have been constructed, presented, and construed throughout 
history is vital to the transition from college student to active and engaged global citizen.  The 
Department of Art is committed to equipping students with the knowledge and skills to navi-
gate, understand, and shape the increasingly mediated and complex visual and physical envi-
ronments around them. A critical awareness of visual culture, a breadth of knowledge of art in 
its historical and global contexts, and explorations in practice enable students to make unex-
pected and transformative connections among images, ideas, materials, and histories.  The 
Art Department’s close relationship with  the Davis Museum is critical to our goals, as are the 
study trips to Boston,  New York, and elsewhere that the department arranges for our students.

Within the Art Department, students may choose to major in Studio Art or Art History.  Stu-
dents may also consider pursuing a major in one of the interdepartmental majors that intersect 
with with the Art Department: Architecture, Cinema and Media Studies and Media Arts and
Sciences.

Goals for the Majors 

The study of art is an integral component of a strong liberal arts  curriculum. Our curriculum 
is designed so that those majoring in the Department of Art develop: 

• A more critical awareness of visual culture as well as enhanced 
visual literacy
 
• A sophisticated understanding of art, its history and the 
philosophical and cultural conditions that shape it in any society 

• An understanding of the breadth of knowledge and complexity of art 
and its global practice 

• A well considered, original body of work, written and/or visual, in 
preparation for advanced study
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History of Art Courses

ARTH 100 - Global Perspectives on Art and
Architecture: Ancient to Medieval (1.0)
Bedell, Cassibry, Latif, Liu, Lynn-Davis

Sweeping in its chronological and geographical scope, this
two-part survey engages students in the analytical study of
art, architecture, and urban form. It is a foundational course
in critical and visual analysis; being able to look and analyze
what you see is fundamental to a liberal arts education. Two
lectures and one conference per week; conferences emphasize
the interpretation of original works of art and hands-on
historical materials and techniques. This is a required class for
all art history, architecture, and studio art majors, who
should plan to elect both ARTH 100 and ARTH 101 in
their first or second year at Wellesley.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTH 100 and ARTH 101 can be selected
separately, but students are advised to elect ARTH 100
before ARTH 101.
Offered: Fall.
ARTH 100 is also taught as part of the first-year writing
program. Two of these combined sections are offered each
semester, and open to first-year students only. A course
description can be found below as WRIT 107 and in the
Writing Program curriculum.

WRIT 107 - ARTH 100 Introduction to the History of
Art Part I: Ancient and Medieval Art (1.0)
Bedell (Art)

A broad multicultural survey of the art of the ancient and
medieval worlds. This team-taught course focuses upon
major monuments and masterpieces, including the Egyptian
pyramids, the temples and sculptures of Greece and Rome,
the Buddhist shrines of India, the painted scrolls of China
and Japan, the mosques of the Islamic Near East, and the
Gothic cathedrals of Europe. Students in this section of
ARTH 100 will attend the same twice-weekly lectures as the
other ARTH 100 students, but their assignments will be
different, and they will attend two special WRIT 107
conferences each week. Through writing about art, students
in 107/100 will develop skills in visual and critical analysis.
Distribution: First Year Writing and Arts, Music, Theatre,
Film,Video.
Prerequisite: None.
Offered: Fall.
This course satisfies the First-Year Writing requirement and counts as a 
unit toward the major in Art History, Architecture, or Studio Art.

ARTH 101 - Global Perspectives on Art and
Architecture: Renaissance to Contemporary (1.0)
Berman, Carroll, Musacchio, Martin, Oles, et al

Sweeping in its chronological and geographical scope, this
two-part survey engages students in the analytical study of
art, architecture, and urban form. It is a foundational course
in critical and visual analysis; being able to look and analyze
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what you see is fundamental to a liberal arts education. Two
lectures and one conference per week; conferences emphasize
the interpretation of original works of art and hands-on
historical materials and techniques. This is a required class for
all art history, architecture, and studio art majors, who
should plan to elect both ARTH 100 and ARTH 101 in
their first or second year at Wellesley.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None.
Offered: Spring
ARTH 101 is also taught as part of the first-year writing
program. Two of these combined sections are offered each
semester, and open to first-year students only. A course
description can be found below as WRIT 108 and in the
Writing Program curriculum.

WRIT 108 - ARTH 101 Introduction to the History of Art 
Part II: Renaissance to Present (1.0) 
Berman (Art)

A foundation course in the history of art from Michelangelo
to media culture. This team-taught course introduces visual
culture beginning with the European Renaissance, using key
issues and monuments as the focus of discussion. Students in
this section of ARTH 101 will attend the same twice-weekly
lectures as the other ARTH 101 students, but their
assignments will be different, and they will attend two special
WRIT 108 conferences each week. Through writing about
art, students in 108/101 will develop skills in visual and
critical analysis.
Distribution: First-Year Writing and Arts, Music, Theatre,
Film, Video.
Prerequisite: None.
Offered: Spring.
This course satisfies the First-Year Writing requirement and
counts as a unit toward the major in Art History,
Architecture, Studio Art, or Media Arts and Sciences.

ARTH 150 - First-Year Seminar: Art, Tourism, and
Gender in Late Nineteenth-Century Italy (1.0)
Musacchio

During the late nineteenth century improved steamships and
railways allowed women to travel abroad with relative ease,
and while there they entered traditionally male professions
like painting and sculpture and wrote home to their families
about their experiences. Through readings and discussions, as
well as explorations of local museums and Wellesley’s own
Archives, Special Collections, and Davis Museum, we will
examine the American women who lived and worked in Italy,
concentrating in particular on Anne Whitney (1821-1915).
Students will transcribe and annotate Whitney’s letters to
develop an online resource with guidance from Archives and
Library & Technology Services staff; this website will
incorporate letters with student-generated encyclopedias,
maps, and highlight articles to illustrate the impact of art,
tourism, and gender during this period.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. Open to first-year students only.     Offered: Fall.      Mandatory credit/non-credit.
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ARTH 200 - Architecture and Urban Form (1.0)
Friedman

An introduction to the study of architecture and the built
environment.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None.
Offered: N/O.

ARTH 201 - Medieval Art and Architecture (1.0)

This course aims to develop an understanding of the major
artistic cultures of medieval Europe and the Mediterranean.
Topics include: responses to artistic and architectural
heritage; religious art and architecture; the ceremonial art and
architecture of medieval palaces; domestic art; manuscript
illumination; as well as cultural contacts between and among
various groups. Normally offered in alternate years.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 and ARTH 101
recommended.
Offered: N/O.

ARTH 202 - Byzantine Art and Architecture (1.0)

This course serves as an introduction to the arts of Byzantium
(312-1453 C.E). Through the examination of diverse media,
including buildings, mosaics, icons, manuscripts, and
liturgical arts, this course aims to develop an understanding
of the Byzantine culture within the larger context of medieval
Europe and the Mediterranean.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 and ARTH 101
recommended.
Offered: N/O.

ARTH 203 - Near Eastern Art and Architecture (1.0)
Cassibry

This course will offer an introduction to the art and
architecture of the Ancient Near East, from the flourishing of
the first cities in the 4th millennium BCE to the beginning of
the Islamic conquests in the 7th century CE. In addition to
the lands of the Sumerians, Akkadians, Babylonians,
Phoenicians and Cypriots, we will focus especially on the
great empires of ancient Assyria (Iraq) and Persia (Iran).
Topics will include urban development, palatial architecture,
portraiture, representations of empire, cross-cultural
connections, early forms of mass media, temples and votive
dedications. We will conclude by considering how Near
Eastern antiquities came to be estheticized and politicized in
19th and 20th century Europe and North America. Trips to
local museums will be required.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 and ARTH 101
recommended.
Offered: N/O.
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ARTH 205 - Breaking Boundaries: The Arts of Mexico
and the United States (1.0)
Bedell, Oles

An artificial boundary has long divided the art histories of
Mexico and the United States, placing them in separate
textbooks, classes, and exhibitions. This lecture course breaks
that model. We will compare and contrast the arts of these
two nations, beginning with the independence movements of
the eighteenth century and ending with the rise of
modernism in the 1950s. Topics include representations of
native peoples, responses to the machine age, and the battle
of woman artists like Frida Kahlo and Georgia O’Keeffe for a
respected place in the art world.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 and ARTH 101 recommended.
Offered: Spring

ARTH 218 - From Van Eyck to Bruegel: Painting in the
Netherlands in the Fifteenth and Sixteenth Centuries (1.0)
Carroll

Focusing on the works of Jan van Eyck, Hieronymus Bosch,
and Peter Bruegel the Elder, this course surveys the
development of devotional panel painting and the emergence
of the independent genres of portraiture, landscape, and
scenes from daily life. Of special interest will be the changing
role of art in an era of momentous political and religious
change, and the ways in which that change is registered in the
works of these particularly “engaged” artists.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 101 recommended.
Offered: Fall.

ARTH 221 - Seventeenth-Century Dutch and Flemish
Painting (1.0)
Carroll

The course focuses on Flemish artists painting for the
Baroque courts of Europe (Rubens and van Eyck) and on
Dutch artists painting during the Golden Age of the Dutch
Republic (Rembrandt, Vermeer, Ruisdael).
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 101 recommended.
Offered: N/O.
Normally offered in alternate years.

ARTH 222 - Art and Science in Northern Europe (1.0)
Carroll

This course will explore how northern European artists in the
fifteenth through seventeenth centuries registered the
changing ways in which they and their contemporaries came
to understand and represent: the origins and structure of the
universe; the cycle of the seasons; human anatomy and
psychology; differences of race and gender; and the “natural”
foundations of social life. Special attention will be paid to
the works of the Limbourg Brothers, Hieronymus Bosch;
Albrecht Dürer, Pieter Bruegel the Elder, Jan Brueghel the

ARTH 200 - Architecture and Urban Form (1.0)
Friedman

An introduction to the study of architecture and the built
environment.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None.
Offered: N/O.

ARTH 201 - Medieval Art and Architecture (1.0)

This course aims to develop an understanding of the major
artistic cultures of medieval Europe and the Mediterranean.
Topics include: responses to artistic and architectural
heritage; religious art and architecture; the ceremonial art and
architecture of medieval palaces; domestic art; manuscript
illumination; as well as cultural contacts between and among
various groups. Normally offered in alternate years.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 and ARTH 101
recommended.
Offered: N/O.

ARTH 202 - Byzantine Art and Architecture (1.0)

This course serves as an introduction to the arts of Byzantium
(312-1453 C.E). Through the examination of diverse media,
including buildings, mosaics, icons, manuscripts, and
liturgical arts, this course aims to develop an understanding
of the Byzantine culture within the larger context of medieval
Europe and the Mediterranean.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 and ARTH 101
recommended.
Offered: N/O.

ARTH 203 - Near Eastern Art and Architecture (1.0)
Cassibry

This course will offer an introduction to the art and
architecture of the Ancient Near East, from the flourishing of
the first cities in the 4th millennium BCE to the beginning of
the Islamic conquests in the 7th century CE. In addition to
the lands of the Sumerians, Akkadians, Babylonians,
Phoenicians and Cypriots, we will focus especially on the
great empires of ancient Assyria (Iraq) and Persia (Iran).
Topics will include urban development, palatial architecture,
portraiture, representations of empire, cross-cultural
connections, early forms of mass media, temples and votive
dedications. We will conclude by considering how Near
Eastern antiquities came to be estheticized and politicized in
19th and 20th century Europe and North America. Trips to
local museums will be required.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 and ARTH 101
recommended.
Offered: N/O.
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Elder, Rubens, Jacob van Ruisdael; Maria Sibylla Merian,
and Jan Steen.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTH 101 or permission of instructor.
Offered: N/O.

ARTH 224 - Modern Art to 1945 (1.0)
Berman

A survey of modern art from the 1880s to World War II,
examining the major movements of the historical avant-garde
(such as cubism, expressionism, dada, and surrealism) as well
as alternate practices. Painting, sculpture, photography,
cinema, and the functional arts will be discussed, and critical
issues, including the art market, and gender, national, and
cultural identities, will be examined.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 101 recommended.
Offered: N/O.

ARTH 225 - Modern Art Since 1945 (1.0)
Vendryes

A survey of art since World War II, examining painting,
sculpture, photography, performance, video, film, conceptual
practices, social and intermedial practices, and the mass
media. Critical issues to be examined include the art market,
feminist art practices, the politics of identity, and artistic
freedom and censorship.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 101 recommended.
Offered: Fall.
Normally offered in alternate years.

ARTH 226 - History of Photography: From Invention to
Media Age (1.0)
Weiss

Photography is so much a part of our private and public lives,
and it plays such an influential role in our environment, that
we often forget to examine its aesthetics, meanings, and
histories. This course provides an introduction to these
analyses by examining the history of photography from the
1830s to the present. Considering fine arts and mass media
practices, the class will examine the works of individual
practitioners as well as the emergence of technologies,
aesthetic directions, markets, and meanings.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 and ARTH 101 strongly
recommended.
Crosslisted as: CAMS 207.
Offered: Fall
 Normally offered in alternate years.

ARTH 228 - Modern Architecture (1.0)
Friedman

A survey of the major movements in architecture in Europe
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and the Americas from neoclassicism to the present.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 and ARTH 101
recommended.
Offered: N/O.

ARTH 230 - Frank Lloyd Wright and the American
Home (1.0)
Friedman

An investigation of Wright’s domestic architecture in its
cultural and historical context.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 and ARTH 101
recommended.
Offered: Fall.
Normally offered in alternate years.

ARTH 231 - Architecture and Urbanism in North
America (1.0)
McNamara

This course will present a survey of American architecture
and urbanism from prehistory to the late twentieth century.
Lectures and discussions will focus particularly on placing the
American built environment in its diverse political, economic
and cultural contexts. We will also explore various themes
relating to Americans’ shaping of their physical surroundings,
including the evolution of domestic architecture, the
organization and planning of cities and towns, the
relationships among urban, suburban and rural
environments, the impact of technology, and Americans’
ever-changing relationship to nature.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 and ARTH 101
recommended.
Offered: Fall.

ARTH 232 - American Art (1.0)
Bedell

This course surveys American art from the Colonial period to
World War II, a time of tumultuous change when Americans
were in the process of inventing themselves. All through this
period, American art was implicated in the larger social,
political, and economic developments of its time. We will
investigate these intersections as we focus on major artists and
major movements. Themes will include the place of art in a
democratic society, the rise of women artists, American
encounters with art from other parts of the world, and the
roles that art played in such areas as identity formation,
westward expansion, and cultural anxieties about American
masculinity.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 and ARTH 101
recommended.
Offered: N/O.
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ARTH 236 - Art, Architecture, and Culture in the
Ancient Americas (1.0)
Oles

Before the arrival of the Europeans in the late fifteenth
century, several brilliant civilizations emerged in North and
South America, including the Maya, Aztec, Moche, and Inca.
Incorporating the tools of art history, cultural studies, and
archaeology, this course explores the visual culture of these
pre-Conquest peoples. Lectures that introduce the broader
aspects of each civilization will be accompanied by workshops
that explore cutting-edge issues. We will also work
extensively with objects on display in the Davis Museum.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 and ARTH 101
recommended.
Offered: N/O.
Normally offered in alternate years.

ARTH 237 - Art, Architecture, and Culture in Post-
Conquest Mexico (1.0)
Oles

A survey of visual culture in Mexico from the Spanish
conquest in the 1520s to current developments in
contemporary art. Against a rich spectrum of historical
events, we will examine key works of art and architecture,
from colonial manuscripts to Frida Kahlo’s self-portraits to
recent videos, focusing on how art has served to build a sense
of cultural or national identity. Specific topics to be
addressed include the construction of race and gender,
official patronage of public art, and the myths that have
shaped, and continue to shape, what it means to be
“Mexican.”
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 and ARTH 101
recommended.
Offered: N/O.
Normally offered in alternate years.

ARTH 238 - Chinese Art and Architecture (1.0)
Liu

This course is a survey of the art and architecture of China
from the Neolithic period to the turn of the twentieth
century in two simultaneous approaches: chronologically
through times and thematically with art in the tomb, at
court, in the temple, in the life of the .lite, and in the
marketplace. It is designed to introduce students to the major
monuments and issues of Chinese art and architecture by
exploring the interactions of art, religion, culture, society,
and creativity, especially how different artistic styles were tied
to different intellectual thoughts, historical events, and
geographical locations.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 and ARTH 101
recommended.
Offered: N/O.
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ARTH 240 - Asian Art and Architecture (1.0)
Liu

This course is a survey of the major artistic traditions of
Asia—including India, Southeast Asia, Tibet, China, Korea
and Japan—from Neolithic times to the turn of the
twentieth century. It introduces students to Asian art and
architecture by exploring the interactions of art, religion,
culture and society, especially how different artistic styles
were tied to different intellectual thoughts, political events,
and geographical locations. Students are expected to acquire
visual skills in recognizing artistic styles, analytical skills in
connecting art with its historical contexts, and writing skills
in expressing ideas about art. Field trips to the Museum of
Fine Arts in Boston, Harvard’s Sackler Museum, the
Metropolitan Museum of Art in New York, and/or the
Peabody/Essex Museum in Salem, depending on available
exhibitions.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 recommended.
Offered: Spring.

ARTH 241 - Egyptian Art and Archaeology (1.0)
Freed

The greater Nile Valley has yielded some of the world’s most
ancient and compelling monuments. In this course we will
survey the art and architecture of ancient Egypt from
Neolithic times (c. 6000 B.C.) through the Roman period (c.
second century A.D.). One class session per month will meet
in the Museum of Fine Arts.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 recommended.
Offered: N/O.
Normally offered in alternate years.

ARTH 242 - Greek Art and Architecture (1.0)
Cassibry

This course surveys Greek Art and Architecture, from the
emergence of Athens as a leading cultural center in the 8th
century BCE to the fall of the last Hellenistic kingdom in the
1st century BCE. Key topics include cross-cultural
connections and colonialism; the changing visual identities of
women; the development of naturalistic portraiture;
inscriptions and artists’ identities on Greek vases; the
symposium as a context for art; polychromy, the colorful
painting of marble buildings and sculptures; urbanism and
the components of a Greek city; and architecture in the
service of religious festivals (including processions, athletic
games, and theatrical competitions). Field trips to the
Boston MFA, the Davis Museum, the Classics Department’s
archaeology collection, and Wellesley’s Greek theater.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 or one unit of Classical
Civilization recommended.
Offered: Spring.
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ARTH 243 - Roman Art and Architecture (1.0)
Cassibry

This course will survey the material culture of the Roman
Empire. We will consider how art and architecture helped
define the empire’s key social events, from grandiose
triumphal processions to intimate household banquets. In
order to gain a better understanding of the empire’s diversity,
we will look at sites throughout Europe, the Near East, and
North Africa, in addition to the city of Rome itself. Frequent
class-trips to the Museum of Fine Arts, Boston.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 or one unit of Classical
Civilization recommended.
Offered: N/O.

ARTH 244 - Art, Patronage, and Society in Sixteenth-
Century Italy (1.0)
Musacchio

This course will examine the so-called High Renaissance and
Mannerist periods in Italy. We will focus in particular on
papal Rome, ducal Florence, and republican Venice, and the
work of Leonardo da Vinci, Michelangelo, Raphael, Titian,
and their followers in relation to the social and cultural
currents of the time. Issues such as private patronage, female
artists, contemporary sexuality, and the connections between
monumental and decorative art will be examined in light of
recent scholarship in the field.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 and ARTH 101
recommended.
Offered: N/O.
Normally offered in alternate years.

ARTH 245 - House and Home: Domestic Architecture,
Interiors, and Material Life in North America, 1600-
1900 (1.0)
McNamara

Domestic architecture is perceived as both a setting for
private life and a means of public self-expression. This course
will explore the duality of “house and home” by paying close
attention to the changing nature of domestic environments
in North America from 1600 to 1900. Topics will include
the gendering of domestic space; the role of architects,
designers, and prescriptive literature in shaping domestic
environments; technological change; the marketing and mass
production of domestic furnishings; the relationship of
houses to their natural environments, and visions for
alternative, reform, or utopian housing arrangements. Site
visits and walking tours are a central component of the
course.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 101 recommended.
Offered: N/O.
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ARTH 246 - Collectors, Saints and Cheese Eaters in
Baroque Italy (1.0)
Musacchio

This course surveys a selection of the arts in Italy from circa
1575 to circa 1750. The works of artists such as the
Carracci, Caravaggio, Bernini, Gentileschi, and Longhi will
be examined within their political, social, religious, and
economic settings. Particular emphasis will be placed in
Rome and the impact of the papacy on the arts, but Bologna,
Florence, and Venice will also play a part, especially in regard
to the growing interest in scientific enquiry and the
production of arts in the courts and for the Grand Tour. .
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 and ARTH 101
recommended.
Offered: Fall.
Normally offered in alternate years

ARTH 247 - Islamic Art and Architecture (1.0)

This course offers an introduction to the history of Islamic
art and architecture from the seventh century to the present
day. Topics addressed will include the development of
architectural “types” (mosques, palaces, etc.), the role of
figural arts in Islamic traditions, and the utility of the
concept of “Islamic art” for understanding contemporary
artistic production.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 and ARTH 101
recommended.
Offered: N/O
Normally offered in alternate years.

ARTH 248 - Chinese Painting (1.0)
Liu

Chinese painting is the only tradition in world art that can
rival the European painting tradition in the quantity and
diversity of its output, the number of recorded artists of note,
the complexity of aesthetic issues attached to it, and the
sophistication of the written literature that accompanies it
through the centuries. This course examines Chinese
painting from early times to the turn of the twentieth century
with an introduction to traditional connoisseurship. Issues to
be considered include major themes, styles, formats, and
functions of Chinese painting. Special attention is given to:
imperial patronage; the relationship between painting,
calligraphy, and poetry; literati ideal versus professionalism;
gender and display; and the tension between tradition and
creativity. Trips to the Museum of Fine Arts, Boston and the
Metropolitan museum of Art, NYC.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 and ARTH 101
recommended.
Offered: Spring.
Normally offered in alternate years.
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ARTH 249 - Japanese Art and Architecture (1.0)
Liu

This course is a survey of the rich visual arts of Japan from
the Neolithic period to the turn of the twentieth century
with emphasis on painting, ceramics, sculpture, and
architecture in the tenth to eighteenth centuries. It examines
Japan’s early cultural ties to India, China, and Korea and the
development of a distinct Japanese national identity and
styles in narrative hand scrolls and screen paintings, and the
emergence of genre in woodblock prints. Special attention is
given to the sociopolitical forces, religious thoughts, and
intellectual discourses that shaped the representation and
expression of these arts.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 and ARTH 101
recommended.
Offered: N/O.

ARTH 250H - Research or Individual Study (0.5)
Prerequisite: ARTH 100 or ARTH 101 or permission of the
instructor.
Offered: Fall, Spring.

ARTH 251 - The Arts in Renaissance Italy Before and
After the Black Death (1.0)
Musacchio

This course surveys a selection of the arts in Renaissance
Italy, focusing primarily on Tuscany and central Italy. This
period witnessed the rise of the mendicant orders, the
devastation of the Black Death, the growth of civic and
private patronage, and, finally, the exile of the Medici family,
all of which had a profound impact on the visual arts. The
work of major artists and workshops will be examined and
contextualized within their political, social, and economic
settings by readings and discussions of contemporary texts
and recent scholarship.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 and ARTH 101
recommended.
Offered: Spring.
Normally offered in alternate years.

ARTH 255 - Twentieth-Century Chinese Art (1.0)
Liu

This course examines Chinese art in the socially and
politically tumultuous twentieth century that has witnessed
the end of the more than 2000-year-long imperial China, the
founding of the Republic, the rise of the People’s Republic,
the impact of the West, and the ongoing reform. Critical
issues of examination include the encounters of East and
West, the tensions of tradition and revolution, the burdens of
cultural memory and historical trauma, the interpretations of
modernism, the emergence of avant-garde, and the problems
of globalization and national identity. The major theme is art
and society. The focus is from the Cultural Revolution
(1966—1976) to the turn of the twenty-first century. The
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course is designed to develop an understanding of the diverse
threads of twentieth-century Chinese art.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 and ARTH 101
recommended.
Offered: N/O.

ARTH 256 - Etruscan and Celtic Art: Cross-Cultural
Connections in Ancient Europe (1.0)
Cassibry

This course will offer an introduction to Etruscan and Celtic
Art. The Etruscans dominated early Italy, and became
notorious for the prominence of women in their society, as
well as for their love of Greek pottery. Etruscan artists
reinterpreted the themes and styles of this imported Greek art
in distinctive tomb paintings, engraved mirrors, and statues.
Etruscan artists also served the early kings of Rome, and we
find their work at the heart of this ancient city. At the same
time, Celtic tribes dominated much of Europe, and their
tombs reveal a fascination for Greek and Etruscan art. It was
partly in response to such imports that the Celts developed
the western world’s first great abstract style, which
experienced a revival in Britain under Anglo-Saxon rule.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 and ARTH 101
recommended.
Offered: N/O.

ARTH 259 - The Art and Architecture of the European
Enlightenment (1.0)
Martin

An introduction to European art and architecture in the Age
of Enlightenment (1660-1815). Beginning with Louis XIV’s
development of Versailles and ending with Napoleon’s
Egyptian campaign, we will examine works of art in relation
to social, political, cultural, and scientific debates of the
period. Topics include new ideas of nature and landscape
design; medical theory and the representation of the body;
spaces of social reform and libertinage; travel and the
rediscovery of antiquity; colonialism; and counter-
Enlightenment trends. The course combines recent
scholarship in art history with readings from the history of
science, French and English literature, and cultural studies.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 and ARTH 101
recommended.
Offered: N/O.
Normally offered in alternate years.

ARTH 263 - Domesticity and its Discontents (1.0)
Carroll

The course will study changing representations of domestic
life and domestic interiors from the seventeenth century
through the present. The first part of the course will focus on
paintings of family life in the home from the seventeenth
through the nineteenth centuries. The second part of the

ARTH 249 - Japanese Art and Architecture (1.0)
Liu

This course is a survey of the rich visual arts of Japan from
the Neolithic period to the turn of the twentieth century
with emphasis on painting, ceramics, sculpture, and
architecture in the tenth to eighteenth centuries. It examines
Japan’s early cultural ties to India, China, and Korea and the
development of a distinct Japanese national identity and
styles in narrative hand scrolls and screen paintings, and the
emergence of genre in woodblock prints. Special attention is
given to the sociopolitical forces, religious thoughts, and
intellectual discourses that shaped the representation and
expression of these arts.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 and ARTH 101
recommended.
Offered: N/O.

ARTH 250H - Research or Individual Study (0.5)
Prerequisite: ARTH 100 or ARTH 101 or permission of the
instructor.
Offered: Fall, Spring.

ARTH 251 - The Arts in Renaissance Italy Before and
After the Black Death (1.0)
Musacchio

This course surveys a selection of the arts in Renaissance
Italy, focusing primarily on Tuscany and central Italy. This
period witnessed the rise of the mendicant orders, the
devastation of the Black Death, the growth of civic and
private patronage, and, finally, the exile of the Medici family,
all of which had a profound impact on the visual arts. The
work of major artists and workshops will be examined and
contextualized within their political, social, and economic
settings by readings and discussions of contemporary texts
and recent scholarship.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 and ARTH 101
recommended.
Offered: Spring.
Normally offered in alternate years.

ARTH 255 - Twentieth-Century Chinese Art (1.0)
Liu

This course examines Chinese art in the socially and
politically tumultuous twentieth century that has witnessed
the end of the more than 2000-year-long imperial China, the
founding of the Republic, the rise of the People’s Republic,
the impact of the West, and the ongoing reform. Critical
issues of examination include the encounters of East and
West, the tensions of tradition and revolution, the burdens of
cultural memory and historical trauma, the interpretations of
modernism, the emergence of avant-garde, and the problems
of globalization and national identity. The major theme is art
and society. The focus is from the Cultural Revolution
(1966—1976) to the turn of the twenty-first century. The
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course will focus on the analysis of films, particularly
domestic melodramas, that are concerned with family life and
interior spaces.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 101 or CAMS 101
recommended.
Offered: Spring.

ARTH 266 - New Perspectives on the Global City (1.0)
Friedman, McNamara

This team-taught course introduces students to the study of
the global city through an examination of key topics in urban
history, planning, architecture, culture, economics and
environment. Focusing on major sites from New York to
Mumbai, we will look at the ways in which cities have been
designed and represented, analyze the use of public and
private space by men and women, and explore the
construction of urban narratives, both in the past and in the
age of cyberculture. The course will include guest lecturers
and site visits.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 and ARTH 101
recommended.
Offered: Spring.

ARTH 267 - Cross-Cultural Encounters in the Medieval
Mediterranean (1.0)
This course focuses on the visual and material culture
(architecture, art, everyday objects) of the various cultures of
the medieval Mediterranean, and explores specific sites of
interaction such as the early Islamic Levant, Norman Sicily,
Byzantine North Africa, Islamic Spain, and crusader
Palestine.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 and ARTH 101
recommended.
Offered: N/O.
Normally offered in alternate years.

ARTH 289 - Nineteenth Century European Art (1.0)
Martin

This course surveys art and architecture in Europe from the
French Revolution of 1789 to the Paris World’s Fair of
1900. Focusing on such major movements as Neoclassicism,
Romanticism, Realism, Impressionism, and Symbolism, we
will examine the relationship of art to tradition, revolution,
empire, social change, technology, and identity. Particular
emphasis is placed on the representation and experience of
modern life, in paintings by David, Goya, Turner, Manet,
Seurat, and others, and in venues ranging from political
festivals to avant-garde art galleries to London’s Crystal
Palace exhibition. Topics include the expanded audience for
art, Orientalism, gender and representation, and the aesthetic
expression of leisure.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 and ARTH 101
recommended.
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Offered: N/O.
Normally offered in alternate years.

ARTH 290 - Pompeii (1.0)
Cassibry

Frozen in time by the eruption of Vesuvius in 79 CE,
Pompeii’s grand public baths, theaters, and amphitheaters, its
seedy bars and businesses, its temples for Roman and foreign
gods, and its lavishly decorated townhomes and villas
preserve extremely rich evidence for daily life in the Roman
Empire. Lecture topics include urbanism in ancient Italy,
with comparisons to Herculaneum and Ostia; the structure
and rituals of the Roman home; the styles and themes of
Pompeian wall paintings and mosaics; and the expression of
non-elite identities. We conclude by analyzing Pompeii’s
rediscovery in the 18th century and the city’s current
popularity in novels, television episodes, and traveling
exhibits.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 or one unit of Classical
Civilization recommended.
Offered: Fall.

ARTH 292 - African Art and the Diaspora: From
Ancient Concepts to Postmodern Identities (1.0)
Greene

We will investigate the transmission and transformation of
African art and culture and their ongoing significant impact
on the continent, in Europe and in the Americas. This course
explores the arts of primarily western and central Africa,
including the communities of the Bakongo, Yoruba, and
Mande, among many others. The influences of early
European contact, the Middle Passage, colonialism and postcolonialism
have affected art production and modes of
representation in Africa and the African Diaspora for
centuries. Documentary and commercial films will assist in
framing these representations. The study of contemporary art
and artists throughout the African Diaspora will allow for a
particularly intriguing examination of postmodern
constructions of African identity.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 and ARTH 101
recommended.
Crosslisted as: AFR 292.
Offered: Fall.

ARTH 299 - History of the Book from Manuscript to
Print (1.0)
Rogers (Curator of Special Collections)

A survey of the evolution of the book, both as a vessel for the
transmission of text and image and as evidence of material
culture. Through close examination of rare books in Clapp
Library’s Special Collections, we will explore the social and
political forces that influenced the dissemination and
reception of printed texts. Lectures will cover the principle
techniques and materials of book production from the

course will focus on the analysis of films, particularly
domestic melodramas, that are concerned with family life and
interior spaces.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 101 or CAMS 101
recommended.
Offered: Spring.

ARTH 266 - New Perspectives on the Global City (1.0)
Friedman, McNamara

This team-taught course introduces students to the study of
the global city through an examination of key topics in urban
history, planning, architecture, culture, economics and
environment. Focusing on major sites from New York to
Mumbai, we will look at the ways in which cities have been
designed and represented, analyze the use of public and
private space by men and women, and explore the
construction of urban narratives, both in the past and in the
age of cyberculture. The course will include guest lecturers
and site visits.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 and ARTH 101
recommended.
Offered: Spring.

ARTH 267 - Cross-Cultural Encounters in the Medieval
Mediterranean (1.0)
This course focuses on the visual and material culture
(architecture, art, everyday objects) of the various cultures of
the medieval Mediterranean, and explores specific sites of
interaction such as the early Islamic Levant, Norman Sicily,
Byzantine North Africa, Islamic Spain, and crusader
Palestine.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 and ARTH 101
recommended.
Offered: N/O.
Normally offered in alternate years.

ARTH 289 - Nineteenth Century European Art (1.0)
Martin

This course surveys art and architecture in Europe from the
French Revolution of 1789 to the Paris World’s Fair of
1900. Focusing on such major movements as Neoclassicism,
Romanticism, Realism, Impressionism, and Symbolism, we
will examine the relationship of art to tradition, revolution,
empire, social change, technology, and identity. Particular
emphasis is placed on the representation and experience of
modern life, in paintings by David, Goya, Turner, Manet,
Seurat, and others, and in venues ranging from political
festivals to avant-garde art galleries to London’s Crystal
Palace exhibition. Topics include the expanded audience for
art, Orientalism, gender and representation, and the aesthetic
expression of leisure.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. ARTH 100 and ARTH 101
recommended.
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ancient scroll to the modern codex, including calligraphy,
illumination, format and composition, typography,
illustration, papermaking, and bookbinding. Weekly reading,
discussion, and analysis of specimens will provide the skills
needed to develop a critical vocabulary and an investigative
model for individual research. Additional sessions on the
hand press in the Book Arts Lab and in the Pendleton paper
studio.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTH 100 or ARTH 101 or by permission of
the instructor. Not open to first year students.
Offered: Spring.

ARTH 302 - Seminar. Ancient Palaces and Villas (1.0)
Cassibry

This seminar will focus on the palatial art and architecture of
the ancient Mediterranean, Mesopotamia, and Persia. We
will analyze the surprisingly diverse functions of these ancient
complexes, which could include residences for kings and
queens, tombs for their dynasties, offices for administrators,
spaces for religious ceremonies, and even elaborate circuses
for chariot-racing. We will also examine the urban
significance of palaces, some of which anchored newly
founded cities, some of which redefined the spaces of cities
already hundreds of years old, and some of which rejected the
city altogether in favor of the countryside. We will also
consider the art of adornment. Genres of art deemed
appropriate for palaces ranged from historical relief sculptures
detailing violent military campaigns to whimsical floor
mosaics imitating unswept floors.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTH 100 or permission of the instructor.
Offered: N/O.

ARTH 309 - Seminar. Problems in Architectural History
(1.0)
Friedman

Topic for 2012-13: Architecture and the Spirit: Modern
Houses of Worship.
This seminar will focus on the ways in which twentiethcentury
architects and clients in various cultures have
responded to the challenge of designing buildings for
worship, study, and community. We will look at the
traditions of building within various religious and spiritual
communities, examining how these have changed and how
they have remained the same.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTH 228 or ARTH 231, or by permission of
the instructor.
Offered: Fall.
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ARTH 311 - Envisioning Empire (1.0)
Martin

This seminar examines the complex, dynamic relationship
between European art and imperialism and colonialism in the
eighteenth and nineteenth centuries. We will emphasize the
active role that visual culture played in shaping, and at times
undermining, imperial practices, aesthetics, and beliefs. Each
week focuses on a different encounter between Europeans
and a colonial or foreign territory, including India, Africa,
the Near and Far East, and North America. Topics include
the representation of landscape and native populations;
luxury goods and the slave trade; colonial portraiture and
identity; the spectacle of empire; and the imagery of military
conquest and defeat. We will also explore how such
contemporary artists as Yinka Shonibare and Kara Walker
have responded to the visual history of empire to their work.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTH 101 or permission of the instructor.
Offered: N/O.

ARTH 316 - Seminar. Topics in African/African
American Art (1.0)
Greene

Topic for 2012-13: The Body: Race and Gender in
Modern and Contemporary Art.
This course charts past and present artistic mediations of
racial, ethnic and gendered experiences throughout the
world, using the rubric of the body. In the struggle to
understand the relation between self and other, artists have
critically engaged with the images that define our common
sense of belonging, ranging from a rejection of stereotypes to
their appropriations, from the discovery of alternative
histories to the rewriting of dominant narratives, from the
concepts of difference to theories of diversity. The ultimate
goal of the course is to find ways of adequately imagining and
imaging various identities today. We will discuss sociopolitical
discourses, including essentialism, structuralism,
postmodernism, and post-colonialism and we will question
the validity of such concepts as diaspora, nationalism,
transnationalism and identity in an era of global politics that
celebrates the hybrid self.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: Open only to juniors and seniors, by permission
of the instructor.
Crosslisted as: AFR 316.
Offered: Spring.

ARTH 318 - Seminar. New England Arts and
Architecture (1.0)
McNamara

This seminar will introduce students to the visual and
material culture of New England from the period of
European contact to the end of the twentieth century, with
particular emphasis on Boston and environs. Course
readings, lectures, and discussion will address the broad range
of artistic expression from decorative arts to cultural
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landscapes, placing them in their social, political and
economic contexts as well as in the larger context of
American art and architecture. A major theme of the course
will be the question of New England’s development as a
distinct cultural region and the validity of regionalism as a
category of analysis. The course will include a number of
required field trips to New England museums and cultural
institutions.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTH 101 or permission of the instructor.
Offered: Spring.

ARTH 319 - Seminar. American Art (1.0)
Bedell

Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: A 200-level course in American art, literature, or
history or a 200-level course in nineteenth-century European
art, literature or history.
Offered: N/O.

ARTH 320 - Seminar. American Architecture (1.0)
Friedman

Topic for 2012-13: Mid-Century Modern: The American
Style.
This course focuses on American design and its historical
contexts in the period from 1930 to the late 1960’s. Topics
include: Art Deco and the American city; the Museum of
Modern Art and its influence; Frank Lloyd Wright; Mies van
de Rohe and American Modernism; tourism, travel, and
tropical style; the suburban house; modern furniture and
interior design, and the roots of Postmodernism.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTH 200, ARTH 228, ARTH 231 or by
permission of instructor.
Offered: Spring.

ARTH 325 - Seminar. Rococo and Neoclassical Interiors
(1.0)
Martin

This seminar explores the eighteenth-century European
interior through an analysis of architecture, painting,
sculpture, and decorative arts. By focusing on domestic
interiors as well as garden pavilions, theaters, and political
arenas, we will examine the role that objects and spaces
played in the formation of eighteenth-century ideas of desire
and identity. Specific patrons and artists discussed include
Marie-Antoinette, Fran.ois Boucher, Robert Adam, and
Claude-Nicolas Ledoux. We will also examine the Rococo’s
revival in later periods—including nineteenth-century France
and Gilded Age America—and its relevance for
contemporary art. Museum visits will allow us to explore the
phenomenon of the “period room.”
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTH 101 and permission of the instructor.
Offered: N/O.
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ARTH 329 - Seminar. You May Say I Am a Dreamer:
Art Cinema Surrealisms (1.0)
Viano (Cinema and Media Studies)

Dream logic, convulsive identity, and a questioning attitude:
these tenets of historical Surrealism have fueled narrative art
films radiating bizarre beauty and aiming to reach spectators
through channels beyond rational comprehension. This
interdisciplinary seminar begins by examining Surrealist
classics (from Bu.uel to Lynch). We then consider how, in
the shade of Surrealism’s porous borders (with magical
realism, for example), films were/are made worldwide which
honor the above tenets and prompt us to unthink the
movements’ Eurocentrism. Since the wonders of the digital
revolution are seen by some as enabling a physical and
metaphysical manifestation of all the Surrealists sought out,
this seminar’s critical revision of Surrealism’s theory and
practice is not just timely - it is a must. What would a
Surrealist questioning attitude be today?
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTH 101 or CAMS 202 or permission of the
instructor.
Crosslisted as: CAMS 329.
Offered: Spring.

ARTH 330 - Seminar. Italian Renaissance Art (1.0)
Musacchio

Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTH 101 or permission of the instructor.
Offered: N/O.

ARTH 331 - Seminar. The Art of Northern Europe (1.0)
Carroll

Topic for 2012-13: The Power of Women.
One aspect of the transformation of visual culture in the
Renaissance was the renewed interest in the experience of
desire as both a generative and destructive
phenomenon. The seminar will explore ways in which
northern European artists of the sixteenth and seventeenth
centuries (Durer, Cranach, Rubens, Rembrandt, Vermeer)
responded to the challenge of depicting desirable women in
such a way as to evoke both the pleasures and dangers of
erotic encounter.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTH 101 or permission of the instructor.
Offered: Fall.

ARTH 332 - Seminar. Topics in Medieval Art (1.0)

Topic for 2012-13: TBA
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: At least one of the following: ARTH 100,
ARTH 201, ARTH 227 [2009-10], ARTH 247, ARTH
267, or permission of the instructor.
Offered: Spring.
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ARTH 334 - Seminar. Paris, Capital of the Nineteenth
Century (1.0)
Martin

This seminar explores the art, architecture, and material
culture of nineteenth-century Paris, focusing on a specific
aspect of this topic—such as fashion, urbanism, or Art
Nouveau—each new time the course is taught. We will
explore how Paris became the undisputed arts capital in this
period as well as a catalyst for political activism, urban
change, aesthetic innovation, and modernity. Related topics
to consider include the mass media; Haussmannization;
historical revivalism; Impressionism; gender and
consumerism; and the rise of the avant-garde. Artists and
writers to discuss include Ingres, Daumier, Balzac,
Baudelaire, Degas, Cassatt, Rodin, and Guimard.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTH 101 or permission of the instructor.
Offered: N/O.

ARTH 335 - Seminar. Topics in Modern Art (1.0)
Berman

Topic for 2012-13: Collisions and Collusions: Art in
Public Places.
This course examines art in public places in the twentiety and
twenty-first centuries. It first examines the new opportunities
offered by public institutions to produce art for a broad
public between ca. 1880 and WWII. Using case studies, we
examine the rise of new types of institutions at the turn of the
last century, their intersection with the political sphere, and
the ways in which vanguard art did or did not serve their
purposes. We then turn to recent problems and projects in
public art, examining the complexities of works
commissioned by institutions as well as new questions raised
by street art. Artists to be considered include Edvard Munch,
Gustav Klimt, Puvis de Chavannes, Diego Rivera, Mary
Cassatt, Maya Lin, Richard Serra, and Blu.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: 200 level courses in ARTH, ARTS, or CAMS
or by permission of the instructor.
Offered: Fall.

ARTH 336 - Seminar. Museum Issues (1.0)
Fischman (Davis Museum and Cultural Center)

This seminar will examine the art museum, from both a
historical and a theoretical perspective. Topics will include
the evolution of the institution and its architectures, the
philosophical and social implications of categorizing,
collecting and display, ethical issues in museum practice, the
rights of the work of art, the competing demands of new and
traditional stakeholders, and contemporary challenges. The
goal will be to achieve a well-founded and critical
understanding of the art museum’s problematic, but
productive role in structuring and facilitating experience and
knowledge for a variety of constituencies. Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTH 100 or ARTH 101 or permission of the
instructor required. Preference given to junior and senior art majors. Offered: N/O.
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ARTH 337 - Seminar. Topics in Chinese Art (1.0)
Liu

Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTH 100 or ARTH 240 or ARTH 248 or
permission of the instructor.
Offered: N/O.

ARTH 338 - Seminar. Topics in Latin American Art
(1.0) Oles

Topic for 2012-13: Imagining Mexico and the Border in
Film.
This seminar explores how Mexico and the U.S-Mexican
border have been represented in the (mainly) commercial
cinema. We will study about 12-15 films in depth, by
directors ranging from D.W. Griffith to Sergei Eisenstein to
Emilio “El Indio” Fernandez. From the earliest moving
pictures of Mexico (produced by Thomas Alva Edison in
1898) to recent productions, certain themes are repeated and
transformed: idealized images of the peasant and traditional
culture; Revolution, bandits, and violence; and the moral and
social complexity of the border region. We will also consider
how positions on race, gender, and national identity are
negotiated in these movies. Along with understanding the
complexities of plot and characterization, the seminar will
focus on the formal language of the medium itself.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: Permission of the instructor required.
Crosslisted as: CAMS 308.
Offered: Spring.

ARTH 340 - Seminar. Disneyland and American Culture
(1.0)
Bedell

One of the most visited tourist attractions in the world,
subject of thousands of books and articles, adored by
millions, yet reviled by many intellectuals, Disneyland has
occupied a prominent place in American culture since it
opened in 1955. This seminar will examine Disneyland as an
expression of middle-class American values, as a locus of
corporatism and consumerism, as a postmodern venue, as a
utopia, and as an influence upon architecture and urban
design. In a broader sense, we will use Disney to explore the
ideals, the desires, and the anxieties that have shaped post-
World War II American culture.
Distribution: Arts, Music, Theatre, Film, Video or Historical
Studies.
Prerequisite: AMST 101 or ARTH 101 and a 200-level
course in American or Modern culture (history, art,
literature, economics, etc). Permission of the instructor
required.
Crosslisted as: AMST 340.
Offered: Spring.
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ARTH 341 - Seminar. The Landscape Painting of China,
Korea, and Japan (1.0)
Liu

Landscape or shanshui (literally “mountains” and “rivers” in
Chinese) rose as an independent and major painting category
in the tenth century in East Asia and is among the great
traditions of world art. How did it develop so early? What
did it mean? How was it used? Why is landscape still a
popular subject in modern East Asian art? Following the
development of landscape painting from the early periods to
the twentieth century, the course explores such issues such as
landscape and national development, landscape and power,
landscape as representation of nature, landscape as images of
the mind, and the tension of tradition and creativity in
painting landscape. Comparisons will be made with Dutch,
English, French and American landscape painting to provide
a global perspective.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTH 101 or permission of the instructor.
Offered: Fall.

ARTH 344 - Seminar. South Asian Islamic Art
Latif

Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTH 101 or permission of the instructor.
Offered: spring

ARTH 345 - Seminar. Methods of Art History (1.0)
Martin

What are the ways in which art has been defined, evaluated,
theorized, and researched? What assumptions underlie the
discipline of art history? This seminar provides a survey of all
major approaches to the critical understanding of visual art.
These include connoisseurship, iconography, Marxism,
psychoanalysis, semiotics, gender and postcolonial theory,
and cultural studies. Critical reading and intensive class
discussion will be emphasized. Recommended for all majors.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTH 100 or ARTH 101 and one 200-level
course, or permission of the instructor.
Offered: Spring.

ARTH 346 - Seminar. Poetic Painting in China, Korea,
and Japan (1.0)
Liu

Poetic painting is a conspicuous visual phenomenon in East
Asian art that at its best is technically superlative and deeply
moving. This seminar investigates the development of this
lyric mode of painting first in China and then in Korea and
Japan from the eighth century to the twentieth through the
practices of scholar-officials, emperors and empresses, masters
in and outside of the Imperial Painting Academy, literati
artists, and modern intellectuals. Literary ideals and artistic
skills, tradition and creativity, patronage and identity,
censorship and freedom of expression, and other tensions
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ARTH 341 - Seminar. The Landscape Painting of China,
Korea, and Japan (1.0)
Liu

Landscape or shanshui (literally “mountains” and “rivers” in
Chinese) rose as an independent and major painting category
in the tenth century in East Asia and is among the great
traditions of world art. How did it develop so early? What
did it mean? How was it used? Why is landscape still a
popular subject in modern East Asian art? Following the
development of landscape painting from the early periods to
the twentieth century, the course explores such issues such as
landscape and national development, landscape and power,
landscape as representation of nature, landscape as images of
the mind, and the tension of tradition and creativity in
painting landscape. Comparisons will be made with Dutch,
English, French and American landscape painting to provide
a global perspective.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTH 101 or permission of the instructor.
Offered: Fall.

ARTH 344 - Seminar. South Asian Islamic Art
Latif

Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTH 101 or permission of the instructor.
Offered: spring

ARTH 345 - Seminar. Methods of Art History (1.0)
Martin

What are the ways in which art has been defined, evaluated,
theorized, and researched? What assumptions underlie the
discipline of art history? This seminar provides a survey of all
major approaches to the critical understanding of visual art.
These include connoisseurship, iconography, Marxism,
psychoanalysis, semiotics, gender and postcolonial theory,
and cultural studies. Critical reading and intensive class
discussion will be emphasized. Recommended for all majors.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTH 100 or ARTH 101 and one 200-level
course, or permission of the instructor.
Offered: Spring.

ARTH 346 - Seminar. Poetic Painting in China, Korea,
and Japan (1.0)
Liu

Poetic painting is a conspicuous visual phenomenon in East
Asian art that at its best is technically superlative and deeply
moving. This seminar investigates the development of this
lyric mode of painting first in China and then in Korea and
Japan from the eighth century to the twentieth through the
practices of scholar-officials, emperors and empresses, masters
in and outside of the Imperial Painting Academy, literati
artists, and modern intellectuals. Literary ideals and artistic
skills, tradition and creativity, patronage and identity,
censorship and freedom of expression, and other tensions

between paintings and poetry/poetry theories will be
examined.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTH 100 or permission of the instructor.
Offered: N/O.

ARTH 347 - Seminar. Topics in South Asian Arts (1.0)
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTH 101 or permission of the instructor.
Offered: N/O.

ARTH 350 - Research or Individual Study (1.0)
Prerequisite: ARTH 100 and ARTH 101 or permission of
the instructor. Open to juniors and seniors.   Offered: Fall, Spring.
ARTH 350H - Research or Individual Study (0.5)
Prerequisite: ARTH 100 and ARTH 101 or permission of
the instructor.
Offered: Fall, Spring.

ARTH 360 - Senior Thesis Research (1.0)
Prerequisite: Permission of the department.
Offered: Fall, Spring.

Students enroll in Senior Thesis Research (360) in the first
semester and carry out independent work under the
supervision of a faculty member. If sufficient progress is
made, students may continue with Senior Thesis (370) in the
second semester.

ARTH 364 - Women Filmmakers: History and Theory
of Subversion (1.0)
Mekuria

A survey of the history of women making films and an
exploration of the issues of representation using films
directed by women from around the world. We will review
the history and emergence of women/feminist filmmakers
and examine the impact of feminism and feminist film theory
on women filmmakers in particular, and the film industry in
general. Required activities include weekly screenings of
films, written analytical reports, and classroom presentations.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: One of the following courses: ARTH 224,
ARTH 225, ARTH 226/CAMS 207; or WGST 120 or
WGST 222; or by permission of the instructor.
Offered: N/O.

ARTH 369 - Seminar. Conservation Studies: The
Materials and Techniques of Painting and Sculpture
(1.0)
Newman

This seminar will provide an introduction to the materials
and techniques used by painters and sculptors. Units on
painting will focus on: ancient painting (from the earliest
cave paintings through ancient Egypt and classical antiquity);
wall paintings from various parts of the world, with emphasis
on the fresco painting technique; Western easel painting of
the medieval, Renaissance, and later periods; traditional
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Asian paintings on silk and paper supports; and modern
painting. Units on sculpture will focus on: metal and
ceramics, using artifacts from many cultures and periods of
time, ranging from ancient China to the Italian Renaissance
and later. Modern sculptural materials, including plastics,
will also be introduced.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTH 100 or ARTH 101 or by permission of
the instructor.
Offered: N/O.

ARTH 370 - Senior Thesis (1.0)
Prerequisite: ARTH 360 and permission of the department.
Offered: Fall, Spring.
Students enroll in Senior Thesis Research (360) in the first
semester and carry out independent work under the
supervision of a faculty member. If sufficient progress is
made, students may continue with Senior Thesis (370) in the
second semester.

ARTH 373 - Seminar. Antiquities Today (1.0)
Cassibry

This seminar focuses on modern debates inspired by
antiquities. Key themes include the political and financial
motivations for seizing, looting, and illegally excavating
antiquities; museum acquisitions policies and the UNESCO
treaty concerning the antiquities trade; the art market and
the problem of fakes; and changing practices in the
restoration and replication of antiquities. Each session
addresses a case study, such as the Parthenon Marbles in the
British Museum; the bronze horses from Venice’s Basilica
San Marco; the Stone of Scone from Scotland; the Iraq
Museum in Baghdad; the ivory snake goddess in the Boston
MFA; the Aphrodite statuette, the Tanagra figurines, and the
Septimus Severus portrait in the Davis Museum; and the
remnants of Wellesley’s cast collection in the Art and Classics
departments.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTH 100 or by permission of the instructor.
Offered: Spring.

ARTH 391 - Persuasive Images (1.0)
Berman

Visual images have always been enlisted to influence
individual and collective decision-making, action, and
identity. However, the rise of the mass media in the
nineteenth century, and the multiplication of visual
technologies in the twentieth century, has created
unprecedented opportunities for the diffusion of persuasive
images. This seminar enlists case studies to examine the uses
and functions of visual images in advertising and propaganda
and considers, in particular, graphic arts, photography, film,
and other reproductive media. It also considers the interplay
between elite and popular arts. The goal of the course is to
refine our critical understanding and reception of the visual
world.
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Asian paintings on silk and paper supports; and modern
painting. Units on sculpture will focus on: metal and
ceramics, using artifacts from many cultures and periods of
time, ranging from ancient China to the Italian Renaissance
and later. Modern sculptural materials, including plastics,
will also be introduced.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTH 100 or ARTH 101 or by permission of
the instructor.
Offered: N/O.

ARTH 370 - Senior Thesis (1.0)
Prerequisite: ARTH 360 and permission of the department.
Offered: Fall, Spring.
Students enroll in Senior Thesis Research (360) in the first
semester and carry out independent work under the
supervision of a faculty member. If sufficient progress is
made, students may continue with Senior Thesis (370) in the
second semester.

ARTH 373 - Seminar. Antiquities Today (1.0)
Cassibry

This seminar focuses on modern debates inspired by
antiquities. Key themes include the political and financial
motivations for seizing, looting, and illegally excavating
antiquities; museum acquisitions policies and the UNESCO
treaty concerning the antiquities trade; the art market and
the problem of fakes; and changing practices in the
restoration and replication of antiquities. Each session
addresses a case study, such as the Parthenon Marbles in the
British Museum; the bronze horses from Venice’s Basilica
San Marco; the Stone of Scone from Scotland; the Iraq
Museum in Baghdad; the ivory snake goddess in the Boston
MFA; the Aphrodite statuette, the Tanagra figurines, and the
Septimus Severus portrait in the Davis Museum; and the
remnants of Wellesley’s cast collection in the Art and Classics
departments.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTH 100 or by permission of the instructor.
Offered: Spring.

ARTH 391 - Persuasive Images (1.0)
Berman

Visual images have always been enlisted to influence
individual and collective decision-making, action, and
identity. However, the rise of the mass media in the
nineteenth century, and the multiplication of visual
technologies in the twentieth century, has created
unprecedented opportunities for the diffusion of persuasive
images. This seminar enlists case studies to examine the uses
and functions of visual images in advertising and propaganda
and considers, in particular, graphic arts, photography, film,
and other reproductive media. It also considers the interplay
between elite and popular arts. The goal of the course is to
refine our critical understanding and reception of the visual
world.

Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: 200-level courses in Art or Media Arts and
Sciences.
Crosslisted as: CAMS 341.
Offered: N/O

Additional Courses for Credit Toward the Art History Major 
Only one of these courses may be counted toward the minimum major or minor. 
 
AFR 207 Images of Africana People through the Cinema 
AFR 222 Blacks and Women in American Cinema 
CAMS 101 Introduction to Cinema and Media Studies 
CAMS 203/CHIN 243 Chinese Cinema (in English) 
CAMS 205/JPN 256 History of Japanese Cinema (in English) 
CAMS 228 Avant-garde Film 
CAMS 241/WGST 249 Asian-American Women in Film 
CHIN 243/CAMS 203 Chinese Cinema (in English) 
FREN 222 French Cinema 
ITAS 261 Italian Cinema (in English) 
JPN 256/CAMS 205 History of Japanese Cinema (in English) 
PHIL 203 Philosophy of Art 
SPAN 265 Introduction to Latin American Cinema 
WGST 249/CAMS 241 Asian-American Women in Film 
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Requirements for the History of Art Major

A. ARTH 100 and 101. AP credit will not be accepted in fulfillment of this requirement.

B. One of the following courses in studio art: ARTS 105, 106, 108/CAMS 138, 109, 113, 165/CAMS 135, [204].

C. A minimum of six further units in history of art to make a total of nine units, which must include distribution requirements. At 
least two of these must be 300-level courses. Students may elect to pursue a 350, but may not substitute this course for one of the 
300-level academic courses.
Among the six units, a student must select one from each of the following four distribution areas:
1. Ancient/Medieval or Art before 1400: 201, 202, [203], [227], 241, 242, 243, 256, 267, 268, 290, 302, 332, 343, 373
2. Renaissance/Baroque/Rococo or Art of Fifteenth to the Eighteenth Centuries: 218, 221, 244, 246, 251, 259, 305, 311, 325, 330, 
331, [342/CAMS 342]
3. Art of Nineteenth to the Twenty-First Centuries: 200, 205, 224, 225, 226/CAMS 207, 228, 230, 231, 232, 235, 237, 255, 261, 289, 
309, 311, 316, 318, 320, [*322], [333], [334], [335], 338, 340/AMST 340, [*342/CAMS 342], 391/CAMS 341
4. Art Outside the European Tradition: [211], [*227], 236, 238, [239], 240, 247, 248, 249, *255, 258, [264], *316, [*322], [337], 341, 
346, 364, [397]
* Double-listed courses [227], 255, 311, 316, [322], [342] can be used to fulfill either of the two listed distribution areas but not 
both.
Normally ARTH 299, 345 and 369 do not count toward these distribution requirements.
If approved by the department chair, two courses elected at other institutions (one studio, one art history) may be used to meet the 
distribution requirement. Courses from two-year colleges will not be credited to the major.
Although the department does not encourage over-specialization, by careful choice of related courses a student may plan a field of 
concentra tion emphasizing one period or area. Students interested in such a plan should consult the department as early as pos-
sible. Art majors are also encouraged to take courses in the language, cul ture, and history of the areas associated with their specific 
fields of interest.

History of Art Minimum Major
Only one related course may be counted toward the minimum major. No more than one unit of 350 credit may be counted towards 
the minimum major. Ordinarily, no more than two units of transfer credit (one studio, one art history) may be counted toward the 
minimum major.

Requirements for the Minor

An art history minor must elect a minimum of six units. Students considering a minor in Art History should choose an advi-
sor and work out a program of study with her or him. The minimum minor is comprised of six units according to the following 
requirements:

A. ARTH 100 and 101

B. A minimum of four units above the 100-level. Of the four units, one each should be taken in three of the following four fields:
1. Ancient/Medieval or Art before 1400: 201, 202, 203, [*227], 241, 242, 243, 256, 267, [268], 290,302, 332, 343, 373
2. Renaissance/Baroque/Rococo or Art of the Fifteenth to Eighteenth Centuries: 218, 221, 244, 246, 251, [259], [305], [310], *311, 
325, 330, 331, [*342/CAMS 342]
3. Art of the Nineteenth to Twenty-First Centuries: 200, [205], [224], 225, 226/CAMS207, 228, 230, 231, 232, [235], 237, *255, 
[261], 289, 309, *311, *316, 318, 320, [*322], [333], [334], [335], 338, 340/AMST 340, [*342/CAMS 342], 391/ CAMS 341
4. Art Outside the European Tradition: [211], [*227], 236, 238, [239], 240, 247, 248, 249, *255, [258], [264], *316, [*322], [337], 
341, 346 364, [397]
* Double-listed courses [227], 255, 311, 316, [322], [342] can be used to fulfill either of the two listed distribution areas but not 
both.
Normally ARTH 345 and 369 do not count toward these distribution requirements, but can count toward the minor or major as 
additional courses.
Furthermore, at least four of the six units must be taken at Wellesley College. At least two of the six units must be 300-level 
courses. Only one cross-listed course may be counted towards the minor. A 350 will not count toward the minor.
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History of Art/Studio Art Double Major

For the double major in art history and studio art, a student must elect ARTH 100 and 101, six addi tional units in art history 
(following the require ments for the art history major, with the added requirement that one course be in modern art) and eight 
additional units in studio art (according to the requirements in studio art for the studio major), for a total of 16 units. A minimum 
of two courses must be taken at the 300-level in each major. At least one course must consider art made before 1500, one must ad-
dress the history of mod ern or contemporary art, and one must be outside the tradition of Western art.

Interdepartmental Majors

The attention of students is called towards affiliated majors in Architecture, Media Arts and Sciences, Cinema and Media Studies, 
Medieval/Renaissance Studies, and American Studies. Many of these interdepartmental programs draw upon courses and faculty 
based in the Department of Art, so students should consult a faculty advisor for more information.
Note For the purposes of meeting the “18 units” requirement (See Academic Program, Other Requirements or Articles of Legis-
lation, Book II, Article I, Section 8, A), art history and studio art are considered separate departments. Courses in studio art are 
counted as units “outside the department” for art history majors. Courses in art history are counted as courses “outside the depart 
ment” for studio art majors.

Senior Thesis for Honors in Art History

A Senior Thesis in Art History engages a topic involving substantial, independent, year-long research, normally resulting in a pol-
ished professional paper of between 50 and 100 pages in length. For a student who has a clear idea of what she wants to investigate, 
a well-considered plan of research, and a willingness to accept the responsibility of working independently, a senior thesis can be 
a rewarding experience. Candidates for Departmental Honors in Art History complete a senior thesis in two units of independent 
study/thesis (ARTH 360, 370) undertaken in the Fall and Spring of the senior year.
Admission to the honors program in the Department is open to students who complete the following requirements:
A 3.6 average in the major
A minimum of five units in Art History above 100-level courses. Four of the five units must be taken in the Department, and one 
of the five units must have been at the 300-level in the Department. 
The student should start to think about a senior thesis-topic in the second semester of her junior year and consult with a faculty 
member as a potential thesis advisor. Normally, the student will have taken at least one course with the faculty advisor.
By the first week of the Fall semester of her senior year, the student must submit a brief proposal and bibliography for approval by 
the Department’s Honors Committee. With the agreement of an advisor and the approval of the Honors Committee, the student 
may register for ARTH 360 in the Fall.  The departmental committee will review the student’s work at mid-year.  If it is determined 
that the work does not warrant a second semester, the student will receive one semester of 360 credit.  If the committee judges the 
work to be of Honors quality, the student may proceed with the second semester 370 work.
        

If the student has questions about the process of the senior thesis or about registration, she should speak to the Department chair.
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STUDIO ART COURSES

Due to the nature of studio-based investigation, enrollment in all studio art courses is limited and prerequisites apply. 

A portion of every 100 level studio art course has space reserved for first year students. Sophomores, juniors, and seniors may 
enroll in these courses, but are required to submit an application to the art department prior to registration to obtain permission of 
the instructor. Prospective majors in Studio Art, Architecture, MAS, Art History, or CAMS are strongly encouraged to submit an 
application prior to registration and will be given priority. Non-majors are also welcome in these courses as space allows. 

Please note that any student registered for a studio art course must attend the first class session in order to retain her spot in the 
course. Once classes begin, students must obtain permission of the instructor in order to be added to the class list. Those unable to 
register initially are encouraged to attend the first class session to see if a spot becomes available. 

ARTS 105 - Drawing I (1.0)
Ivy, Mowbray (Fall) Dorrien, Rivera (Spring)
 
A foundational course in observational drawing with
attention to the articulation of line, shape, form, gesture,
perspective, and value. Studio work introduces a range of
traditional drawing tools and observational methods while
exploring a variety of approaches to image making and visual
expression. In-class drawing exercises and weekly homework
assignments address a range of subjects with brief attention
given to the human figure. Recommended for all students
considering majors in the visual arts. Required for all studio
art and architecture majors.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. Space reserved for first-year students;
others must apply for permission to enroll.
Offered: Fall, Spring, Summer II.

ARTS 106 - Introduction to Chinese Painting (1.0)
Meng

This course introduces the basic concepts, techniques and
philosophies of traditional Chinese painting. Class activities
will emphasize the theoretical and aesthetic principles
associated with the use of brushstroke, composition, ink, and
color. Subjects include Chinese calligraphy as well as the
three major categories of traditional Chinese painting: flower
and bird, mountain and river, and figure painting. Weekly
studio assignments introduce a range of techniques, and by
the end of the term students compose their own paintings in
a traditional Chinese manner.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. Space reserved for first-year students;
others must apply for permission to enroll.
Offered: Fall, Spring.

ARTS 108 - Photo I: Introduction to Photography (1.0)
Seder

Photo 1 is an introduction to the foundations of
photography. Technical skills will be learned through camera
work, lighting and traditional darkroom practices.
Conceptual, aesthetic, and critical skills essential to
understanding photography’s broader role in contemporary



31

art and society will be learned through assignments, readings,
discussions, lectures, gallery visits, and group critiques.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. Space reserved for first-year students;
others must apply for permission to enroll.
Crosslisted as: CAMS 138.
Offered: Fall, Spring.

ARTS 109 - Two Dimensional Design (1.0)
Ruffin (Book Arts Lab, Clapp Library)

This foundational studio course addresses the issue of
composition in two-dimensional media. It focuses on the
fundamental elements of visual design (e.g., line, shape,
value, space, color) and their function in the process of
composing a page or image. Studio projects emphasize visual
problem-solving skills as a means of achieving more effective
communication, with some attention to the issues of
typography. Assignments explore a range of media, including
digital processes.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None.
Offered: Summer I.

ARTS 113 - Three-Dimensional Design (1.0)
Dorrien (Fall) Mowbray (Spring)

This introductory course explores the basic formal and spatial
considerations when working with three-dimensional
structure and form. Studio projects incorporate a range of
materials and methods of visualization. Outside assignments
and class discussions are aimed towards helping students
enhance their creativity and spatial awareness while acquiring
sensitivity for placement, process, and materials. Required for
Architecture majors.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. Space reserved for first year students;
others must apply for permission to enroll.
Offered: Fall, Spring, Summer I.

ARTS 165 - Introduction to Video Production (1.0)
Mekuria (Fall) Jemison (Spring)

Introduction to the principles of video production with
emphasis on developing basic skills of recording with a video
camera, scripting, directing, and editing short videos.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: None. Space reserved for first year students.
Permission of the instructor required. File application found
on the department website before pre-registration.
Crosslisted as: CAMS 135.
Offered: Fall, Spring.
Meets the Production requirement for CAMS majors.
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ARTS 207 - Sculpture I (1.0)
Dorrien

An exploration of sculptural concepts through the
completion of projects dealing with a variety of materials
including clay, wood, plaster, stone, and metals, with an
introduction to basic foundry processes. Emphasis on
working from direct observation of the model.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTS 105 or ARTS 113 or permission of the
instructor required.
Offered: Fall.
Studio fee of $50.

ARTS 208 - Intermediate Digital Photography (1.0)
Kelley

Building on the foundation of ARTS 108/CAMS 138,
Intermediate Digital Photography continues to develop
students’ conceptual photographic acumen, while
introducing advanced studio and location lighting, digital
retouching, inkjet printing, and basic multi- media
production. Contemporary and historic theories of
photography as contemporary art and the aesthetic and
cultural implications of the ubiquity of digital photography
will guide assignments. Emphasis is on developing projectbased
photography through cultivating research, planning,
conceptual and production skills.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTS 108/CAMS 138 or permission of the
instructor required.
Crosslisted as: CAMS 238.
Offered: Fall.
Studio fee of $35.

ARTS 216 - Spatial Investigations (1.0)
Mowbray

A mixed media course designed for architecture and studio
art majors wishing to strengthen their visual, creative and
spatial responsiveness. Class work explores various forms of
drawing in two and three dimensions, including basic
architectural rendering, fixed viewpoint perspective,
mapping, modeling, some digital work, and temporary sitebuilt
installations. Following a series of studio projects and
discussions considering issues of space and place, the
physicality of space, and our historic relationship to
architecture, each student produces a self-directed final
project. Strongly recommended for architecture majors
before enrolling in architectural design courses at MIT.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTS 105.
Offered: Spring, Summer II.
Studio fee of $35.

ARTS 217 - Life Drawing (1.0)
Harvey

Understanding the human figure by direct observation of and
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drawing from the model. A highly structured approach with
emphasis on finding a balance between gestural response and
careful measurement. Rigorous in-class drawings as well as
homework assignments. Dry and wet media as well as work
on a variety of scales. Recommended for architecture majors
as well as those who intend to do further studio work from
the figure.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTS 105.
Offered: Spring.

ARTS 218 - Introductory Painting (1.0)
Rivera

An introduction to the fundamental issues of painting,
emphasizing color, composition, and paint manipulation
through direct observation. Outside assignments, slide
presentations, and class discussions aimed towards helping
students gain technical skills, visual sophistication, and
critical awareness. Students paint from a variety of subjects,
including the self-portrait and still life.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTS 105 or ARTS 109 or permission of the
instructor required.
Offered: Fall, Spring.

ARTS 219 - Introductory Print Methods:
Lithography/Monotype (1.0)
McGibbon

An introduction to the central concepts of printmaking,
exploring planographic printing methods such as stone and
plate lithography, image transfers, and monotype. Students
develop visual and creative flexibility through hands-on work
with image sequences, text, and multiples. Several
assignments involve color and some incorporate digital
methods. Students participate in a collaborative print
exchange in addition to completing individual projects.
ARTS 219, ARTS 220, and ARTS 222 are complementary
courses addressing similar graphic concepts but different
techniques and may be elected in any order.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTS 105, ARTS 106, ARTS 108 or ARTS
109, or permission of the instructor required.
Offered: Fall.
Studio fee of $35.

ARTS 220 - Introductory Print Methods: Intaglio/Relief
Unit: 1.0
Tsvetkov

An introduction to intaglio and relief print methods, including copperplate etching, collograph and woodcut. Students
develop visual and creative flexibility through hands-on work with image sequences, text, and multiples. Several projects
explore color, typography, as well as digital methods. Students participate in a collaborative print exchange in addition
to completing individual projects. ARTS 219, ARTS 220, and ARTS 221 are complementary courses addressing similar
graphic concepts but different techniques and may be elected in any order.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTS 105 or ARTS 109 or permission of the instructor required. Offered: Spring.



34

ARTS 221 - Digital Imaging (1.0)
Seder

Introduction to artistic production through electronic
imaging, manipulation and output. Emphasis on expression,
continuity, and sequential structuring of visuals through the
integration of image, text and motion. Image output for
print, screen, and adaptive surfaces are explored in
conjunction with production techniques of image capture,
lighting and processing. Lectures and screenings of historic
and contemporary uses of technology for artistic and social
application of electronic imaging.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTS 108/CAMS 138 or ARTS 109 or
permission of instructor.
Crosslisted as: CAMS 239.
Offered: Fall.
Studio fee of $35.

ARTS 222 - Introductory Print Methods:
Typography/Book Arts (1.0)
Ruffin (Book Arts Lab, Clapp Library)

This studio course explores the relationship between text and
image through letterpress relief printing techniques and
handmade book structures. Studio projects will include the
production of limited edition artist’s books that focus on the
interplay of two and three dimensions in the book form.
Emphasis will be placed on creative problem solving within
the limitations of technology, and on the importance of the
act of revision. Class sessions in the Papermaking Studio and
Special Collections will augment intensive studio work in
Clapp Library’s Book Arts Lab.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTS 105, ARTS 108, or ARTS 109.
Offered: N/O.

ARTS 250 - Research or Individual Study (1.0)
Prerequisite: Permission of the instructor.
Offered: Fall, Spring.

ARTS 250H - Research or Individual Study (0.5)
Prerequisite: Permission of the instructor.
Offered: Fall, Spring.

ARTS 265 - Intermediate Video Production/The
Documentary Form (1.0)
Mekuria

An exploration of the techniques and styles of producing
documentary videos. We will survey current issues
surrounding objectivity and representation as it concerns the
documentary form. Strong emphasis on storytelling. Special
focus on lighting, sound recording, and editing. We will
screen and analyze various styles of documentary films. Final
projects will be short documentaries.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTS 165/CAMS 135 or permission of the
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instructor required.
Crosslisted as: CAMS 235.
Offered: N/O.

ARTS 307 - Advanced Sculpture (1.0)
Dorrien

Continuation on a more advanced level of sculptural issues
raised in ARTS 207. Projects include working from the
figure, metal welding or wood construction, and metal
casting in the foundry as well as stone carving.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTS 207, ARTS 216, or permission of the
instructor required.
Offered: Spring.
Studio fee of $50.

ARTS 308 - Photography III (1.0)

Advanced explorations of aesthetic and content issues
through the use of both traditional light sensitive and digital
methodologies are explored. Advanced photographic
techniques and equipment will be presented to solve visual
problems arising from each student’s work. Continued
emphasis is placed on research into the content and context
of the photographic image in contemporary practice through
gallery visits, guest lecturers, and library work.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTS 208/CAMS 238, and either ARTS 109,
ARTS 221/CAMS 239, or permission of the instructor
required.
Crosslisted as: CAMS 338.
Offered: N/O.
Studio fee of $35.

ARTS 313 - Virtual Form (1.0)
Introduction to the design and production of threedimensional
objects and spaces using industry-standard
modeling software. Overview of basic modeling, surface
design, and camera techniques. Emphasis on creative
application of the media, in relation to architectural,
experimental and time-based forms. Screenings and lectures
on traditional and contemporary practices, coupled with
readings and discussions of the theoretical, artistic, and
cultural issues in the virtual world.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTS 113 or MIT 4.11. Strong computer
familiarity needed.
Crosslisted as: CAMS 313.
Offered: N/O.
Normally offered in alternate years.

ARTS 314 - Advanced Drawing (1.0)
Rivera

Aimed towards helping advanced art students develop greater
visual, conceptual and spatial flexibility. Building upon
methods introduced in previous drawing courses, this course
explores drawing as a critical thinking process as well as an art
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form. Class work addresses various observational exercises,
systems of perspective, color and the materiality of
drawing. Sketchbooks, critiques, field trips and interactions
with visiting artists augment the projects. Following a period
of interactive studio research, exploration and dialogue, each
students develops a body of self-directed work, culminating
in a formal exhibition in the Jewett Gallery.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTS 105 and at least one 200 level studio
course in two dimensional media.
Offered: Fall.
ARTS 314 may be repeated, ordinarily for a maximum of
two semesters.

ARTS 315 Advanced Painting
Harvey

Each student will spend time exploring further the issues of color, composition, paint handling, 
and subject matter. This studio course is designed to provide advanced students 
with the opportunity of sharing their painting practice, benefit from an intensive and 
informed creative dialogue while developing projects that aim to challenge the 
pre-established expectation of the painting discipline. Advanced painting is a 
project-based course. The course will function in a seminar fashion where topics 
will be formulated and students will be asked to develop independent projects around 
them. In addition, students will be required to establish and develop personal 
imagery and an individual vocabulary. ARTS 315 may be repeated, ordinarily for a
 maximum of two semesters.
Prerequisite: 218 or permission of the instructor required.

Distribution: Arts, Music, Theatre, Film, Video
Semester: Spring Unit: 1.0

ARTS 317 - Seminar. Topics in the Visual Arts (1.0)
Mowbray

Topic for 2012-13: Contemporary Practices in Art.
This studio based seminar will explore the multitude of ways
in which artists not only create but also present their work
publicly, taking into account the ever expanding and merging
fields of design, art and architecture. Previous assumptions
about the way that artists envision, construct, promote and
display new work will be re-examined with an emphasis
placed on recognizing new kinds of venues, vehicles and
modes of interaction with the public. Course work will
include sketchbook/journal documentation, mixed- media
projects and the potential for both collaborative and
performance based work. Readings, field trips, and
interactions with visiting artists will complement the studio
projects. Strongly recommended for juniors and seniors in
studio art and architecture.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTH 101 and four other studio courses with
at least one at the 300 level, or permission of instructor.
Offered: Fall.
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form. Class work addresses various observational exercises,
systems of perspective, color and the materiality of
drawing. Sketchbooks, critiques, field trips and interactions
with visiting artists augment the projects. Following a period
of interactive studio research, exploration and dialogue, each
students develops a body of self-directed work, culminating
in a formal exhibition in the Jewett Gallery.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTS 105 and at least one 200 level studio
course in two dimensional media.
Offered: Fall.
ARTS 314 may be repeated, ordinarily for a maximum of
two semesters.

ARTS 315 Advanced Painting
Harvey

Each student will spend time exploring further the issues of color, composition, paint handling, 
and subject matter. This studio course is designed to provide advanced students 
with the opportunity of sharing their painting practice, benefit from an intensive and 
informed creative dialogue while developing projects that aim to challenge the 
pre-established expectation of the painting discipline. Advanced painting is a 
project-based course. The course will function in a seminar fashion where topics 
will be formulated and students will be asked to develop independent projects around 
them. In addition, students will be required to establish and develop personal 
imagery and an individual vocabulary. ARTS 315 may be repeated, ordinarily for a
 maximum of two semesters.
Prerequisite: 218 or permission of the instructor required.

Distribution: Arts, Music, Theatre, Film, Video
Semester: Spring Unit: 1.0

ARTS 317 - Seminar. Topics in the Visual Arts (1.0)
Mowbray

Topic for 2012-13: Contemporary Practices in Art.
This studio based seminar will explore the multitude of ways
in which artists not only create but also present their work
publicly, taking into account the ever expanding and merging
fields of design, art and architecture. Previous assumptions
about the way that artists envision, construct, promote and
display new work will be re-examined with an emphasis
placed on recognizing new kinds of venues, vehicles and
modes of interaction with the public. Course work will
include sketchbook/journal documentation, mixed- media
projects and the potential for both collaborative and
performance based work. Readings, field trips, and
interactions with visiting artists will complement the studio
projects. Strongly recommended for juniors and seniors in
studio art and architecture.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTH 101 and four other studio courses with
at least one at the 300 level, or permission of instructor.
Offered: Fall.

ARTS 321 - Advanced New Media (1.0)
Seder
New Media is a vanguard and ever shifting category within
the arts. The legacy of Dada, Minimalism, Conceptual Art,
Feminism, Fluxus, and Situationist International has
irreversibly altered the field of art. Students in Advanced
New Media will produce sustained personal projects
informed by these historic and contemporary precedents,
while experimenting with a range and combination of media
including: painting, installation, animation, sound art, video,
photography, performance, computer and web-based art, and
social art. Students majoring in Cinema and Media Studies,
Media Arts and Sciences, and Studio Art are particularly
encouraged to enroll, as are advanced students of
Architecture, Music, Computer Science and Art
History. The course will culminate in an exhibition in the
Jewett Gallery, in which all students will participate.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: Two 200-level courses in ARTS, CAMS or
MAS.
Crosslisted as: CAMS 321.
Offered: Spring.
ARTS 321/CAMS 321 may be repeated, ordinarily for a
maximum of two semesters.

ARTS 322 - Advanced Print Concepts (1.0)

A conceptually driven studio exploring the intersection of
image, text, and subtext in printed matter. Designed for
students interested in typography as well as the interplay of
two and three-dimensional forms, this class will utilize the
Book Arts Lab in Clapp Library as well as the Papermaking
and Printmaking Studios of PNW. Readings, discussions and
field trips will consider the possibilities of sequential imagery
and printed multiples, from the handmade book to the sitebased
project. Class projects will employ a combination of
digital and analog printing methods. Following a period of
interactive studio research, exploration and dialogue, each
student will develop a body of self-directed work.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTS 219, ARTS 220, ARTS 221/CAMS 239,
ARTS 222, or by permission of the instructors.
Offered: N/O.

ARTS 350H - Research or Individual Study (0.5)
Prerequisite: Permission of the instructor.
Offered: Fall, Spring.

ARTS 360 - Senior Thesis Research (1.0)
Prerequisite: Permission of the department.
Offered: Fall, Spring.
Students enroll in Senior Thesis Research (360) in the first
semester and carry out independent work under the
supervision of a faculty member. If sufficient progress is
made, students may continue with Senior Thesis (370) in the
second semester.
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ARTS 362 - Experimental Ethnography: At the
Boundaries of Anthropology and Art (1.0)
Kelley, Matzner (Anthropology)

This team taught-course will address the axis of anthropology
and art. It combines theoretical discourse and media
production associated with the expanded fields of art and
ethnography. Those familiar with the social sciences will be
trained to critique and produce ethnographic representations
in media including film, sound and photography, while
considering parallel developments in contemporary art.
Similarly, those experienced in art and media production will
make use of the theoretical and ethical considerations of
anthropology and new experiments in ethnography while
continuing their art and media practices. The course contains
seminar and production practicum components, as well as
various field trips, screenings, and guest lectures. The course
will culminate in an exhibition in the Jewett Gallery, in
which all students will participate.
Distribution: Arts, Music, Theatre, Film, Video or Social and
Behavioral Analysis.
Prerequisite: At least one 200-level class in Anthropology,
Art, CAMS, MAS or Sociology.
Crosslisted as: CAMS 362, ANTH 362.
Offered: Fall.

ARTS 365 - Advanced Video Production (1.0)
Mekuria

An intensive course in story development, writing screenplay,
directing actors and technical crew, and producing short,
dramatic or mixed-genre videos. Rigorous work on advanced
camera operation, lighting, sound recording, and editing
techniques. We will screen and analyze short films and
sample screenplays. Course requires strong organizational and
directorial aptitude. The final projects will be short narrative,
experimental, or mixed-genre videos.
Distribution: Arts, Music, Theatre, Film, Video.
Prerequisite: ARTS 165/CAMS 135, ARTS 265/CAMS 235,
or permission of the instructor.
Crosslisted as: CAMS 335.
Offered: Fall.

ARTS 370 - Senior Thesis (1.0)
Prerequisite: ARTS 360 and permission of the department.
Offered: Fall, Spring.
Students enroll in Senior Thesis Research (360) in the first
semester and carry out independent work under the
supervision of a faculty member. If sufficient progress is
made, students may continue with Senior Thesis (370) in the
second semester.
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Requirements for the Studio Art Major 

A Studio Art major must elect a minimum of eleven units:

A. ARTH 100 and 101 (Introduction to the History of Art, Parts I & II). There is no exemption from this requirement by Advanced 
Placement, or by IB, or by an exemption examination. 

B. ARTS 105 (Drawing I)

C. Any two of the following: ARTS 106, ARTS 108, ARTS109, ARTS113, ARTS 165 

D. An Art History course addressing Twentieth-Century or Contemporary Art.

E. At least five studio courses above the 100-level. At least two of these must be at the advanced (300) level. *

F. Formal presentation of an independent, thesis, or advanced studio project in a senior exhibition. 
*Some 300-level Studio Art courses may be elected more than once for credit in the major.
Prospective Studio Art majors and minors should complete all 100-level art requirements (including the Art History survey) during 
their first two years at Wellesley before concentrating in a particular medium or studying abroad. Note that AP or IB courses may not 
be counted towards fulfillment of a Studio Art major or minor.  Given that most studio courses have prerequisites, students are advised 
to pace their course selections carefully so as to be ready to concentrate on advanced and independent studio projects culminating in a 
major gallery exhibition in the senior year. 
Students considering MFA work in the visual arts should aim to develop a deep major  (more than the minimum 11units) and pursue 
related subjects, such as Art History, Philosophy and Visual Culture whenever possible. Since contemporary art is often interdisciplin-
ary, students are encouraged to discuss the breadth of their course selections with their studio advisors. 

Studio Art Minor

A Studio Art minor must elect a total of seven units consisting of ARTH 101, ARTS 105, one unit of either ARTS 106, ARTS 108, ARTS 
109, ARTS 113, or ARTS 165, plus four additional units in Studio Art, one of which is at the 300-level (250s and 350s excluded). 

Senior Thesis for Honors in Studio Art

A Senior Thesis in Studio Art is a substantial, independent body of visual work, culminating in a public exhibition or installation, and 
accompanied by a 15-20 page paper of reflection. For a student who is inquisitive and self-directed in the studio, and has a clear sense 
of the ideas, techniques and possibilities she wants to explore, a senior thesis can be a rewarding experience. Candidates for departmen-
tal honors in studio art complete a senior thesis in two units of independent study/thesis (ARTS360/370) undertaken in the Fall and 
Spring of the senior year.  
Admission to the honors program in the Department is open to seniors who meet the following requirements:
A 3.5 average in all courses in the major (above the 100 level)
        All 100 level requirements (including Art History) have been completed
The student should begin to think about a senior thesis project in the second semester of her junior year and consult with a faculty 
member as a potential thesis advisor. Normally she will have taken at least one studio course with the advisor, and have completed all of 
the structured courses available in her area of interest. While the student will meet with a thesis advisor regularly throughout the year, 
the full studio faculty will follow her progress and be available for consultation and feedback.  Visiting Artists and other studio critics 
will also be available for critique, reflection and advice.
By the first week of the Fall semester of her senior year, the student must submit a 2-3 page written thesis proposal, outlining the major 
questions and references propelling her work, along with a portfolio or documentation of 10-12 examples of recent studio projects and 
a list of Art courses taken. The studio faculty meets to review this material and to make recommendations before the add deadline. 
With the approval of the full studio faculty as well as the advisor(s) the student will be granted permission to enroll as an ARTS 360 stu-
dent in the Fall. A group thesis critique will be held mid-semester and again in early December to assess the development of the project. 
If it is determined that the project does not qualify for a second semester of thesis work, the student will receive one semester of 360 
credit, acknowledging the research she has completed. If the committee judges the work to be of Honors level, the student may proceed 
with the second semester of ARTS 370 work culminating in a major exhibition at the end of the year. This decision will be conveyed to 
the student by Dec 20.  The work must be ready for public view during the Ruhlman conference.  An orals committee consisting of at 
least four faculty members will assess the final show and written materials during the reading period to determine whether the student 
has earned Departmental honors.
The Director of Studio Art is available for all questions related to studio based thesis projects and proposals.
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 Requirements for the Double Major

A Double Major consists of sixteen units:

A. ARTH 100 and 101 (Introduction to the History of Art, Parts I & II). 

B. ARTS 105 (Drawing I) and 2 additional studio courses at the 100-level

C. six additional  units in Art History at the intermediate and advanced levels (following the requirements for the Art History 
major, with the added requirement that one course be in Twentieth-Century or Contemporary Art ) 

D. five additional units in Studio Art at the intermediate and advanced levels (according to the requirements in Studio Art for the 
studio major)
A minimum of two courses must be completed at the 300-level in each major. At least one Art History course must consider art 
made before 1500, one must address the history of modern or contemporary art, and one must be outside the tradition of western 
art. 
Students considering a double major in Art History & Studio Art should choose one faculty advisor from each program and work 
out a program of study. (See checklist and comparison guide to the visual production majors) Those considering study abroad will 
need to plan well in advance and very carefully. 
Normally no more than two courses taken credit /non–credit may count towards the double major. 
Note that minors are available in both Art History and Studio Art.

Note: For the purposes of meeting the “18 units” requirement (Articles of Legislation, Book II, Article I, Section 8, A), Art History 
and Studio Art are considered separate departments. Courses in Studio Art are counted as units “outside the department” for Art 
History majors. Courses in Art History are counted as courses “outside the department” for Studio Art majors. 
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INTERDEPARTMENTAL MAJORS

Architecture
Co-directors Alice Friedman, Martha McNamara (Art History); 
Daniela Rivera (Studio Art)

Advisory Committee: Alice Friedman (Art History), Martha McNamara (Art History), Daniela Rivera (Studio), Carlos Dorrien 
(Studio)
A major in architecture offers the opportunity for study of architectural history and practice through an interdisciplinary program. 
Following the ancient Roman architect, Vitruvius’ advice on the education of the architect, the program encourages students to fa-
miliarize themselves with a broad range of subjects in the humanities, sciences, and social sciences. Students may also elect courses 
in studio art,
mathematics, and physics that lead to the appreciation of the principles of design and the fundamental techniques of architecture.

Architecture Major
Goals for the Architecture Major
The goals of the Architecture major are threefold:

• To develop skills in design and spatial thinking
through the practices of drawing, design, modeling
and digital media production

• To understand architecture and urban form in their
historical contexts

• To have an appreciation of the roles of client,
program, and economic conditions on the practice
of architecture and the shaping of the built
environment

Requirements for the Architecture Major
Students considering an Architecture major should choose an advisor in their area of concentration and work out a
program of study. The Architecture major consists of 11 units, which may be weighted towards architectural history or studio
investigation. For students entering in the fall of 2011 or later, the requirements are listed below.

• ARTH 100 and ARTH 101. There is no exemption from this requirement by Advanced Placement, or by IB, or by an exemption 
examination.

• ARTS 105 and ARTS 113

• ARTH 200 or ARTH 231 or ARTH 228 or ARTS 216

• Two additional intermediate courses in architectural history, studio art, or design (200 level).

• Two advanced courses in architectural history, studio art, or architectural design (300 level). At least one of these units must be 
taken in the Department of Art at Wellesley.

• Two additional courses related to architecture

Notes:
Attention is drawn to ARTS 109 (two dimensional design) which serves as a prerequisite for intermediate and advanced
studios involving new technology. Courses in Sociology, Anthropology, Philosophy, and Women’s and Gender Studies may also ap-
ply. Consult your advisor. Olin College courses may also be applicable to the major. See Department of Art website for recomended
courses at Wellesley, MIT and Olin.

Architecture majors who entered before the fall of 2011 are required to take ARTH 100/ARTH 101 and ARTS 105; at least four 
units of intermediate level course work (two must
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be taken at Wellesley); two 300-level units of course work (at least one in the Department of Art); and two additional courses 
related to architecture.
Honors in Architecture
Seniors are encouraged to develop independent research projects and portfolios in the context of advanced studios and seminars 
which provide opportunities for sustained discussion, reflection and critique. In extraordinary circumstances, students who meet 
the college’s eligibility requirements for honors may, with the permission of the directors and advisory committee, elect ARCH 
360/ARCH 370 independent work as a path to honors.

Transfer Credit in Architecture
Although courses at MIT are not required for the major, the MIT-Wellesley exchange provides a unique opportunity for students 
to elect advanced courses in design and construction. Students are also encouraged to consider travel
or study abroad as important aspects of their education in architecture, and to take advantage of the wide resources of
the College and the Department of Art in pursuing their projects. Normally, no more than 3 units of transfer credit may be applied 
towards the minimum requirements for the major.

Architecture Courses
ARCH 301 - Introduction to AutoCAD (0.5)

This course explores the use of computer aided design and drafting techniques. The primary aim is to provide students with solid 
working knowledge of AutoCAD 2008 and its applications in architecture and design.
Prerequisite: ARTS 105, plus two 200-level courses in: either architectural history, drawing, or design, or MIT studio (at least one 
of these must be a studio art course). Preference to architecture majors.
Offered: Summer II.

ARCH 350 - Research or Individual Study (1.0)
Prerequisite: Permission of the instructor. Open to juniors and seniors.
Offered: Fall, Spring.

ARCH 360 - Senior Thesis Research (1.0)
Prerequisite: Permission of the directors and advisory committee.
Offered: Fall, Spring.
Students enroll in Senior Thesis Research (360) in the first semester and carry out independent work under the supervision of a 
faculty member. If sufficient progress is made, students may continue with Senior Thesis (370) in the second semester.

ARCH 370 - Senior Thesis (1.0)
Prerequisite: ARCH 360 and permission of the directors and the Advisory committee.
Offered: Fall, Spring.
Students enroll in Senior Thesis Research (360) in the first semester and carry out independent work under the supervision of a 
faculty member. If sufficient progress is made, students may continue with Senior Thesis (370) in the second semester.

Courses for Credit Toward the Architecture

Major
Courses for Credit Toward the Major – History of Art
The following courses are recommended to students designing a program of study in architecture. Additional courses may be ap-
plicable and some courses are not offered yearly, so each student should develop her program of study in active consultation with 
her advisor.
ARTH 100 Global Perspectives on Art and
Architecture: Ancient to Medieval
ARTH 101 Global Perspectives on Art and
Architecture: Renaissance to Contemporary
ARTH 200 Architecture and Urban Form 1
ARTH 201 Medieval Art and Architecture 1
ARTH 202 Byzantine Art and Architecture 1
ARTH 203 Near Eastern Art and Architecture 1
ARTH 228 Modern Architecture 1
ARTH 230 Frank Lloyd Wright and the American Home
ARTH 231 Architecture and Urbanism in North America
ARTH 236 Art, Architecture, and Culture in the Ancient Americas
ARTH 237 Art, Architecture, and Culture in Post-Conquest Mexico
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ARTH 238 Chinese Art and Architecture 1
ARTH 240 Asian Art and Architecture 1
ARTH 241 Egyptian Art and Archaeology 1
ARTH 243 Roman Art and Architecure 1
ARTH 245 House and Home: Domestic Architecture, Interiors, and Material Life in North America, 1600-1900
ARTH 247 Islamic Art and Architecture 1
ARTH 259 The Art and Architecture of the European Enlightenment
ARTH 266 New Perspectives on the GlobalCity
ARTH 267 Cross-Cultural Encounters in the Medieval Mediterranean
ARTH 289 Nineteenth Century European Art 1
ARTH 309 Seminar. Problems in Architectural History
ARTH 318 Seminar. New England Arts and Architecture
ARTH 320 Seminar. American Architecture 1
ARTH 325 Seminar. Rococo and Neoclassical Interiors
ARTH 332 Seminar. Topics in Medieval Art 1
ARTH 340/AMST 340 Seminar. Disneyland and American Culture
ARTH 344 Seminar. Topics in Islamic Art 1
Courses for Credit Toward the Major - Studio Art
ARTS 105 Drawing I 1
ARTS 109 Two Dimensional Design 1
ARTS 113 Three-Dimensional Design 1
ARTS 207 Sculpture I 1
ARTS 216 Spatial Investigations 1
ARTS 217 Life Drawing 1
ARTS 219 Introductory Print Methods: Lithography/Monotype
ARTS 220 Introductory Print Methods: Intaglio/Relief
ARTS 221/CAMS 239
Digital Imaging 1 CAMS
239/ARTS 221 Digital Imaging 1
ARTS 222 Introductory Print Methods:Typography/Book Arts
ARTS 255/CAMS 225 Dynamic Interface Design 1
ARTS 307 Advanced Sculpture 1
ARTS 314 Advanced Drawing 1
ARTS 317 Seminar. Topics in the Visual Arts 1
ARTS321/CAMS 321 Advanced New Media 1
ARTS 322 Advanced Print Concepts 1
Courses for Credit Toward the Major - Olin
ENGR 2199 Engineering for Humanity
Courses for Credit Toward the Major - MIT
4.111* (formerly 4.101*) Introduction to Architecture and Environmental Design
4.112* (formerly 4.191*) Architecture Design Fundamentals
I or 4.12A* (an IAP version of the same course)
4.113 Architecture Design Fundamentals II
4.411 Building Technology Lab
4.401 Architecture Building Systems
4.500 Introduction to Design Computing
4.114 Architectural Design Studio I
4.115 Applied Architectural Design Studio II
4.440 Building Structural Systems I
4.441 Building Technology Laboratory
*Note: courses marked with * are counted “within the Department of Art”; all others are counted as courses outside
the department.
Courses for Credit Toward the Major - Mathematics
MATH 115 Calculus I
MATH 116 Calculus II
MATH 120 Calculus IIA
MATH 205 Multivariable Calculus
Note: More advanced courses may also be counted toward the major.
Courses for Credit Toward the Major - Physics
PHYS 104 Fundamentals of Mechanics with Laboratory
PHYS 107 Principles and Applications of Mechanics with Laboratory
Courses for Credit Toward the Major - Theatre Studies
THST 209 Introduction to the Art of Scenic Design
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Media Arts and Sciences

David Kelley (Studio Art), Panagiotis Metaxas (Computer Science)

This interdepartmental major explores the artistic, cultural and scientific intersections of new media technologies. The program 
focuses on media production, balancing artistic sensibility with analytical reasoning. Areas of study include digital imaging and 
design; web-connected database architectures; three dimensional visualization and modeling; digital composition in audio/video; 
analog print and photo processes; computer graphics and animation; human-computer interaction and programming for net-
worked environments.
Flexibility has been built into the major to allow students the ability to adapt their course of study in relation to their interests, and 
can choose an emphasis either in Media Sciences or in Media Arts, or a balance between the two. The major starts with 3 prereq-
uisite courses, at least 5 courses in the concentrating area and at least 2 courses in the non-concentrating area. Two courses at the 
300-level are required. In addition to other courses at Wellesley, students may elect courses from MIT or Olin in consultation with 
the program directors.

A Media Arts and Sciences major must elect a minimum of twelve units:
A. Three required introductory courses, one each from Studio Art, Art History and Computer 
Science:
• ARTH 101 Introduction to the History of Art: Renaissance to the Present
• ARTS 109  2D Design or ARTS 108 Photography I
• CS 110 Computers and the Internet

B. At least three required Art Courses (at least five required for emphasis in Media Arts ) from the following:
• ARTS 219 or ARTS 220 Introductory Print Methods
• ARTS 221 Digital Imaging
• ARTS 255 Dynamic Interface Design
• ARTS 260 Moving Image Studio
• ARTS 265 Video Production II or ARTS 208 Photography II
• ARTS 313 Virtual Form
• ARTS 317 Seminar: Topics
• ARTS 321 Advanced New Media
• MUS 275 Computer Music: Synthesis Techniques and Compositional Practice

C. At least three required Computer Science Courses (at least five required for emphasis in Media
Science) from the following:
• CS 111 Intro to Programming
• CS 215 Multimedia Design and Programming
• CS 230 Data Structures
• CS 231 Fundamental Algorithms
• CS 242 Computer Networks
• CS 304 Databases with Web Interfaces
• CS 307 Computer Graphics
• CS 220 Human Computer Interaction
• CS 320 Tangible  – Use interface

At least one Media Culture course is recommended from the following:
• ARTH 225 Modern Art Since 1945
• ARTH 226 History of Photography: From Invention to Advertising Age
• ARTH 391 Persuasive Images
• CAMS 175 Introduction to Media Studies

At least one production course is recommended from the following (can be done in groups):
• MAS 250 Research or Individual Study
• MAS 250H Research or Individual Study
• MAS 350 Research or Individual Study
• MAS 350H Research or Individual Study
• MAS 360 Senior Thesis Research



45

• MAS 370 Senior Thesis
 
Related Courses - For credit Toward the Major
The courses listed below are representative of Wellesley and MIT courses that emphasize topics related to the MAS major. Students 
may include courses not listed below in their major with permission of the program directors.
• CAMS 231 Film as Art
• CS 115/PHYS 115 Robotic Design Studio
• CS 210 The Dynamic Web
• CS 342 Computer Security
• ENG 204 The Art of Screenwriting
• PHIL 203 Philosophy of Art
• SOC 215 Sociology of Popular Culture
MIT     
The MIT Media Lab and the MIT Comparative Media Studies Program offers a large variety of courses appropriate for MAS ma-
jors. Their offerings vary per semester, so consult it often.

Olin College    
Olin College courses may also be applicable to the major.
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IMPORTANT ADVICE

Choosing An Advisor
Students developing a major or minor within the Department of Art should consult a faculty advisor well in advance of getting the 
official “declaration of major” form signed. The choice of an advisor is up to you, but should be a continuing faculty member with 
whom you feel comfortable. You might stick with your assigned first-year advisor, or ask a faculty member who works in a field 
that interests you. Developing a good relationship with your faculty advisor is important, but many members of the Art Depart-
ment faculty can help if you have questions or your regular advisor is away.  For information about any particular course, consult 
the instructor directly.  Broader questions about the major may be brought to the program directors or designated advisors:

Art Department - Patricia Berman (Department Chair)

Art History- Rebecca Bedell (Advisor), Jacqueline Marie Musacchio (study abroad/transfer credit) 

Studio Art - Phyllis McGibbon(1)/Bunny Harvey(2) (Director of Studio Art Program)

Architecture – (Art History) and (Studio Art)

Media Arts and Sciences – David Kelley( Studio Art) 

100-Level Studio Courses
A portion of every 100-level Studio Art course is held in reserve for first-year students. This space opens up as regular first-year 
registration begins, so incoming students need not worry about applying for permission to enroll in these courses. However, as 
of 2011-12, rising sophomores, juniors, and seniors must submit an application to the Art Department about a week before 
registering online, since they will be blocked from enrolling in 100-level Studio Art courses without permission of the instructor. 
The faculty will review the applications to determine who should be granted priority if space is tight, and will confirm by email 
if a student has permission to register for the course. Newly declared and prospective majors in Studio Art, Architecture, MAS, 
Art History or CAMS are encouraged to submit an application so that they may complete all of their foundation requirements in 
a timely fashion. Non-majors will also be granted registration overrides to enroll in 100-level Studio Art courses as space allows. 
Check the Art Department home page for application deadlines and forms about two weeks before the online registration begins. 

First Week Decisions/ Studio Courses
A student registered for a studio art course (at any level) must attend the first week of classes in order to retain her spot. Once 
instruction begins, available seats will be given to students who are present and eligible for the course. Online enrollments figures 
are frequently misleading for studio art courses, so students who have been unable to register initially should plan to attend the 
first class session as it may be possible to add. Note that this must be done in person; students will not be able to add themselves to 
a studio class online without permission from the instructor.
Art History Seminars

All 300-level seminars in Art History have limited enrollments.  Students must meet the required prerequisites listed in the course 
catalog in order to register on-line. If you have not completed the prerequisites, contact the professor directly for permission to 
enroll. Be sure to check the prerequisites for each 300-level seminar in Art History before registering.

Cross-listed Courses

Note that some Art Department courses carry more than one designation and course number. Students registering for an ARTH/
CAMS or ARTS/CAMS course may enroll under either number and credit will be granted accordingly. 

Planning a Semester or a Year Away

The Art Department encourages students to explore opportunities for study and research abroad. For information on approved 
study abroad programs, consult the Office for International Studies and your faculty advisor to see how a program and its offerings 
might relate to your overall plan of study. Bear in mind that normally no more than three units of transfer credit may be counted 
towards the minimum requirements of a major in the Art Department (Art History, Studio Art or Architecture); the program must 
be approved prior to your departure (see below, under Transfer Credit). Additional study abroad units may be transferred, but will 
simply count towards completion of your degree.

Transfer Credit
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If you want to receive credit for any courses taken away from Wellesley you must get approval ahead of time. Transfer of credit 
request forms must be submitted to the Department Chair through the Registrar’s office before a course is taken. A decision will 
not be made unless your application includes a photocopy or link to the course description, a syllabus, and any other pertinent in-
formation necessary to make your case. Forms submitted after the course is taken, or while it is in progress, will be approved only 
under extraordinary circumstances. 
Studio Art courses taken elsewhere must be documented with a portfolio of work produced in the course in order to receive credit 
in a studio based major (Studio Art or Architecture). Upon your return to campus, schedule a portfolio review with the Director of 
Studio Art in order to have your work assessed. Bring copies of the course handouts, your notes, and any other documentation that 
will provide a sense of how the course was conducted and how it relates to your continuing plan of study.  If the course was pre-
approved for transfer credit, it will count towards your degree whether or not it counts towards your eleven-unit major.

Students With Disabilities

Students with disabilities who will be taking art courses and need disability-related classroom or testing accommodations are en-
couraged to contact James Wice and their instructors at the beginning of the semester to make arrangements.

Portfolios

Studio, Architecture and MAS majors are encouraged to have on hand a portfolio of recent work to discuss with their advisors 
and/or the program directors when discussing studio course selections, study abroad and other opportunities for the major. While 
the department does not grant credit in the major based on AP/IB portfolios, some students may be granted permission to enroll 
in certain 200 level studio courses based the strength of their previous work. Note that the department does not retain copies of the 
visual arts supplements sent to Admissions, so prospective majors should bring documentation of recent work to their meetings 
with studio faculty whenever possible.

Other Advice 

All works of art were made by artists who lived in specific times and real places. Students whose high school background does not 
include a thorough preparation in history should take the relevant History courses and should also look for courses in the religion, 
literature, music, and philosophy of the times and places of interest. Try to re-integrate the art you study into the world in which it 
was made.

By the same reasoning, Studio Art and Media Arts and Sciences majors are encouraged to elect more Art History courses than 
required. Knowing about artists who have addressed related ideas or processes opens up new possibilities and insights. 

Prospective majors are urged to complete foundation courses as early as possible, especially if they plan to study abroad or pursue 
independent study or thesis projects. 100 level courses should be completed by the end of the sophomore year, so as to support 
more focused and specialized inquiry at the intermediate and advanced levels in the junior and senior year. 

Normally no more than two courses taken credit /non–credit may count towards a major in the Art Department. 

Architecture majors interested in the MIT Design program should complete ARTS105 and 113 at 
Wellesley before beginning the MIT course sequence in the spring semester of the sophomore year. 
While math and physics is not required for all Architecture majors, these courses are strongly recommended for students intend-
ing to apply to graduate programs in Architecture or Urban Planning, and do count towards the Arehitecture major. 

Normally no more than two courses taken credit /non–credit may count towards a major in the Art Department. 

Bear in mind that minors are available in both Art History and Studio Art, but not in Architecture nor MAS. Check the “compara-
tive guide to the visual production majors” to see how closely these programs resemble one another at the 100 level.
Foreign languages are necessary for graduate study of Art History. Scholarly books and articles are often written in foreign lan-
guages and art historians often need to travel abroad. A reading knowledge of German is generally required for art historians, 
in addition to a reading, speaking, and writing knowledge of the languages relevant to their chosen area of study. Any student 
considering graduate work in Art History should bear in mind that most programs require students to pass language exams upon 
entrance or within their first year, so students should prepare for these while still at Wellesley. 

Art History majors are encouraged to take ARTH 345 Seminar: Methods of Art History in their junior or senior years, especially 
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those considering graduate school. Studio Art, Architecture and MAS majors headed towards MFA programs should aim for 
ARTS 317, the studio topics seminar, during the junior or senior year. 

Art Conservation is a career choice for both Studio and History majors that combines art and science equally.  Anyone interested 
in such a career should consult the department chair about the requirements for admission to conservation programs.  These 
include college-level chemistry through organic, and a strong portfolio, as well as a background in art history.

Teacher Certification
Students interested in obtaining certification to teach art in the Commonwealth of Massachusetts should consult the director of 
studio art and the chair of the Department of Education.

Related Academic Programs and Majors
Note the following interdepartmental programs closely affiliated with the Art Department faculty, staff and curriculum:
Cinema And Media Studies- Co-Directors: Wini Wood & Maurizio Viano
(See Salem Mekuria in Studio Art)
American Studies- Director:  Jonathan Imber
(See Rebecca Bedell in Art History)
Medieval/Renaissance Studies- Director: Valerie Ramseyer
 (See Jacqueline Marie Musacchio in Art History)

SPECIAL PROGRAMS IN THE ART DEPARTMENT

Jewett Art Galleries

The Jewett Art Gallery is the teaching gallery of the Studio Art Program. The department hosts about nine exhibitions annually 
which include faculty and student organized events, experimental, collaborative projects, and curated shows of work by visiting 
artists, culminating with a senior thesis show and Studio Art majors exhibition. In addition to the Main Gallery, several other spac-
es, such as the Corridor Galleries, the Visual Study Room, (a project space for new media), and the Sculpture Court (located on 
the third floor) are used for special exhibitions and experimental installation projects. The studio hallways of Jewett and Pendleton 
West often present informal displays of studio course work in progress. Receptions are held for every Main Gallery exhibition to 
celebrate and engage with the artists on view. Gallery talks and/or studio discussions are held in conjunction with many exhibits to 
further inform and provide an inside look at the artistic process. These events are free and open to all.

Related Online Projects
1) Jewett Art Gallery blog
http://jewettgallery.wordpress.com
2) Jewett Art Gallery Facebook page
http://www.facebook.com/jewettgallery 
3) Jewett Art Gallery Flickr page

http://www.flickr.com/photos/jewettgallery/
This page serves as an archive for major exhibition projects in the Jewett Arts Center

The Applied Arts Program

In addition to the regular studio art curriculum, the Department of Art hosts a number of hands-on events with visiting artists, 
including a series of short, non-credit workshops in special studio topics. These small group workshops explore a range of subjects 
such as: papermaking, calligraphy, monotype, storyboarding, woodworking, photo-documentation, and ceramic mosaics.  New 
Applied Art workshops and events are announced periodically throughout the academic year. The workshops provide all neces-
sary materials, require no previous training in art, and are free. Space is limited, however, so you must sign up ahead of time. For 
details, see: http://jewettgallery.wordpress.com/applied-arts/

Applied Arts workshops are open to the Wellesley College community.  This includes current/former faculty, current/former staff, 
students, domestic partners of faculty/staff, and alumnae, but not children. Current Olin, MIT, and Babson students may also ap-
ply and will be included as space allows. 
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The McNeil Program in American Art

The McNeil Program for Studies in American Art promotes scholarship in American art and architecture through a broad range 
of curricular and extracurricular initiatives.  The program supports lectures, panel discussions, film series, museum and site visits, 
faculty and student projects, and student internships. McNeil programs typically relate closely to one or more of the following 
themes: Arts of the Americas; New England Arts & Architecture, and American Art in a Global Context.  Students with an interest 
in developing or participating in programs related to any of these themes should contact: Alice Friedman, or Martha McNamara.
 Students interested in McNeil sponsored internships at museums, historical societies, or other art & architecture related non-prof-
it organizations in the New England area should contact Professor McNamara.

Jobs for Students 

Please check the college’s student employment website for opportunities in the Department of Art. http://www.wellesley.edu/SFS/
StudentEmployment.html

Art Library
Art Library Circulation Assistants (first-year students are  welcome to apply)
Circulation Desk assistants check in/out materials; collect fines; renew loans; use on-line catalog proficiently; assist patrons with 
general reference questions; answer telephone; explain Library policies; direct patrons to locations and persons. They must be 
punctual and responsible since work involves evening and weekend hours in the absence of the regular library staff. CONTACT: 
Jeanne Hablanian (x2944, or stop in at the Art Library, Jewett Arts Center)

Visual Resources/Slide Library
Student Assistants (first-year students are welcome to apply)
Visual Resources assistants work approximately 6-9 hours each week. The majority of the work involves using a flatbed scanner 
and Photoshop to capture and color-correct images. There are other office duties, including retrieving materials from the libraries 
on campus, as the need arises. Students also serve as proctors for Art History midterm and final exams. Office hours are 8:30 a.m. 
to 4:30 p.m. and scheduling will be arranged on an individual basis. Assistants must be punctual, responsible, meticulous, and able 
to work independently. Previous knowledge of Art History is helpful, but not necessary. Start-End Dates: First day of classes until 
last day of final exams (full academic year)
CONTACT: Maggie DeVries (x2057)

Studio Assistants
Studio Assistants handle paper sales, help with coordination of studio supplies and still life items, and facilitate loans, such as 
lights, mirrors, portable easels, etc throughout the Studio Art facilities. Students work closely with the 2D Print Media technician 
and faculty to maintain paper and equipment inventory in the Pendleton West cage. They may be called upon to help set up or 
clear drawing, painting, or design studios between classes. Hours (5-10 per week) are somewhat flexible, but will be posted, so as-
sistants must be punctual, conscientious, and able to complete tasks independently. 
CONTACT: Deb Carbarnes, Art Dept Office (x2043)

Digital Arts Assistants
These assistants support the online, curricular and technical components of the media arts classes in a variety of capacities. Design, 
programming and maintenance of the media arts website; preparation and addition of visual resources, student works, special 
events and class files to the media arts website and class blogs. Students work closely with the Technology Support Specialist to 
conduct weekly reviews and maintenance of equipment in addition to lab support, which may include digital printing. Required 
skills/experience: Special knowledge of media technologies. 
Approximate number of hours/week required: 10
CONTACT: David Kelley or Jen Barrows (x3540),

Media Assistant
Supports Jewett Media equipment cage. Check in/out equipment while maintaining a precise inventory. Collect fines and printing 
fees. Maintain darkroom chemistry and safety, video editing facilities and oversee activities in the photo, video, and media labs. 
Student must be able to assist users with use of equipment/computer software. Other duties as directed. Required skills/experience: 
Previous Photography, Video or Media Arts Class at Wellesley. Proficiency with photo and/or video equipment, digital printing. 
Approximate number of hours/week required: 10
CONTACT: Deb Carbarnes, Art office, x2043


